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DOGG 

"Roxanne", POLICE 
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O.C.SMITH 

"Cosmic Slop", FUNKADELIC 


-» COMICS LP COVERS 
"The Sunger", JOHNNY "HAMMOND" 
SMITH (Green Lantern) 

"Surfin’ With The Alien", JOE SATRIANI 
(Silver Surfer) 

"Spider Man" FREDDIE McCOY (duh) 
"Where The Wild ThingsAre" FANG 
(Sendek's "Wild Things") 
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Welcome to Roctober #20, it's our fifth anniversary, and we're getting 
back to our roots...COMIX! Inside you'll get to check out som eof the 
talentedest comix kids in the biz from all over the globe. Also as a special 
anniversary treat were giving you a mini reprint of Roctober number 
one. If that wasn't enough, our back cover is a cut out-able poster of this 
years inductees in The Roctober Hall of Dynamic Greatness. So get 
ready to enjoy, and keep those cards and letters coming. On a sad note, 
1997 marked the passing of some of the greatest folks in the Roctober 
universe. Earlier in the year the great Ghoulardi passed on. He was 
perhaps the all time greatest horror movie host, and he put Parma on the 
map. Then it was Tiny Tim. Recently Fela, who is paid tribute to inside 
also passed , and in quick succession we've lost Don Steele, the DJ from 
the movies "Rock and Roll High School" and "Kiss Meets The Phantom 
Of The Park," Jazzbo Collins, the ultimate hipster (legit, not poseur), and 
22 inch Gul Mohammed, the worlds littlest dude. Who's gonna fill their 
shoes? I can't answer that. But I can tell you what to do in the waitng 


period...get to reading: Love, 7 ee C 





feel yourself in the clutches of the... 
tOCcTéREN 
VAEDIA 
EMPIRE 


Send Concealed cash, Money Orders or Checks 
TO 1507 E. 53RD ST. #617 CHICAGO, IL 
60615. Make checks and M.O.'s out to Jake 
Austen 


SUBSCRIBE NOW! 


ONLY $10 FOR SISSUES. THE 
BEST DEAL ON EARTH!!!($15 
CANADA, $20 OTHER COUNTRIES) 


CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Children's 
Dance Show ts now available on video. See the stars lip synch 
to their hits! Each volume is approximately 2 hours and 
recorded in SP mode. Each volume is $15 @ ppd. 

VOLUME |: Episode 1 w/ special guests The Lone Ranger & 
3 Blue Teardrops, Episode 2 w/Oscar Brown, Jr & The 
Kaisers, Episode 3 w/Andre Williams & The Goblins, 
Episode 4 w/ "Velvet Welk" 

VOLUME 2: Episode 5 w/the monks & Scissor Girls, 
Episode 6 X-Mas Xtravaganza w/ Jan Terry, Episode 7 w/ 
Leviathan, Episode 8 Salute To The Artist f.k.a. Prince 
w/tribute artist Teee 

VOLUME 3: Episode 9 w/the Exotics and The Treniers, 
Episode 10 w/ Pedro Bell & Alex "Dirty Wurds" Wald, 
Episode 1 !w/Mink Oil, Episode 12 w/The Pharaohs (live 1/2 
hour set) 

VOLUME 4: Episode 13, Fireshock Special w/Pokers, 
Volcanoes, Bouncing Balls, Chinese Millionaires, 
Hentchmen, Quadrajets, The Goblins & The Crown Royals, 
Episode 14 w/Lord of Lightning & Bobby Conn, Episode 15 
w/ Shonen Knife & New Rob Robbies, Episode 16 Steppers 
Special w/ Herb Kent The Cool Gent 

VOLUME 5: Episode 17 ? Special , Episode 18 Psychedelic 
episode w/Red Krayola, Episode 19 Skateboard show, Episode 
20 Monkey Rock'n'Roll 

VOLUME 6: Episode 21 Filmfest, Episode 22 w/Gentleman 
John Battles, Episode 23 w/ Slink Moss, Episode 24 Goblins 
and Friends 

VOLUME 7: Episode 25 Silver Anniversary Special, Episode 
26 Fela tribute, Episode 27 French show, Episode 28 w/The 
Nerves 
























ROCTOBER RECORDS! 


$3 EACH, $5 WORLD, POSTPAID! 
ROCTOBERFEST COMPILATION:THE GOBLINS, TART, 
BOSS FUEL, JOHNNY CREEPER, SMALL FACTORY. THISIS A 
REALLY GOOD RECORD! 
SLINK MOSS *SOLD OUT* 
LONE RANGER "TRUTH UNMASKED" * SOLD QUT? 
GOBLINS/HIDEAWAYS LIVE AT THE FIRESIDE *LIMITED 


—_ 2EEP} 


PEDRO BELL, P-FUNK ARTIST EXTRODANAIRE PRESENTS 
A MASSIVE 80 PLUS PAGE BOOK OF COMICS, ART, 
INTERVIEWS, ARTICLES & P-FUNK RELATED MATERIAL 
BY HIMSELF AND ALL THE OTHER P-FUNK COVER 
ARTISTS. FULL COLOR COVER AND POSTER! AN EVENT! 
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BACK ISSUES AVAILABLE $3EACH. ($4 CANADA, $5 WORLD) 
BOLD=INTERVIEW. /TALICS=COMIC 

#1S LIMITED SUPPLY* ROCKNROLL AIDS QUILT, RICKY WILSON, QUEEN, 
PETER ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER, EAZY E, 
FOUNTAINS OF WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO 
THOMPSON, SHONEN KNIFE, PHAROAHS 












#18 *LIMITED SUPPLY* CHICAGO ROCK &SOUL TOUR, ALICE COOPER, 
EIGHT GREAT JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 
STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COLONY 6, ? & 
THE MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, 
GOBLINS, HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN 
DOE, RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU 
CHRISTIE, SERGE GAINSBOURG, WANDA JACKSON, OZZY 

OSBOURNE, LITTLE JIMMY SCOTT 


#14 *LIMITED SUPPLY* GO NUTS, R&B ECCENTRICS, KISS, WAYNE 
KRAMER, SAMMY. INCLUDES PUNK'NHEAD FLEXI DISC WITH SONGS BY 
GIRL TROUBLE, MCRACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR 
GIRLS AND MORE! 


#13 GREAT AND SMALLISSUE. JERRY LEE LEWIS, SUGARLOAF, 
KIDDIE-A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, 
THE MONKS, GARY GLITTER., THE HISTORY OF MIDGET ROCK AND 
ROLL, , KENNY "R2D2 " BAKER, KID DYNAMITE, SAMMY, 
GARAGESHOCK, WILDGIRL GOGORAMA BONUS SCREENPRINTED 
HALL OF GREATNESS POSTER 


#12 *SOLD OUT* COMICS GALORE ISSUE! ADAM & THE ANTS, DON HO, PET PEEVES, X- 
RAY SPEX, SAM THE SHAM, TOM JONES, THE SLITS 


#11 *LIMITED SUPPLY! * THE HISTORY OF MASKED ROCK & ROLL. SANTO, 
RAMONES, THE PHANTOM, RAT PFINK, BANANA SPLITS, KIM FOWLEY, MASK 
MAN, PEDRO BELL, KISS, BLOWFLY, ORION, MENTORS, MICHAEL JACKSON, 
BLACK LONE RANGER, SKIMASK, MUMMIES, GOBLINS, FUCKERS, BLACK 
METAL. BONUS ORIGAMI INSERT TOY! 


#10 BOREDOMS, WAYNE COCHRAN, TERRY CASHMAN, BASEBALL 
ROCK & ROLL, TV ROCK & ROLL, SAMMY, SOUTHERN CULTURE ON 
THE SKIDS, KURT COBAIN, HALL OF DYNAMIC GREATNESS 
SCREENPRINTED POSTER 


#9 * LIMITED SUPPLY* MINOR THREAT, R. KELLY, SCREAMING JAY HAWKINS, 
LEMMY, CHUCK BERRY'S TENANT, WORST SHOWS EVER, ACE FREHLEY, 
DWARVES, FLAMING LIPS, GUITAR WOLF, LIFE SENTENCE 


#8 *SOLD OUT® 1/2 SAMMY ISSUE! SAMMY DAVIS, JR, COMBUSTIBLE EDISON, 
SINATRA, COPERNICUS, DICK DALE, LUNACHICKS, TV ROCK & ROLL 


#7 *SOLD OUT* ROCKIN’ HALLOWEEN, RUPAUL, FARMERS, GRACELAND, ROCKABILLY 
RHYTHM & BLUES TRAGEDIES, GIRL TROUBLE, CHARLES WRIGHT AND THE WATTS 
103RD ST. RHYTHM BAND 


#6 *SOLD QUT* GEORGE STRAIT, SMALL FACTORY, CORDELL JACKSON, AL GREEN, 
ROCKIN RUMORS AND OBITS 


#5 *SOLD OUT* ROCKIN’ BASEBALL ISSUE! SCOTT RADINSKY, ROCKIN’ WHITE SOX, 
MIGHTY MIGHTY BOSSTONES, ROY ACUFF, NANCY FAUST, ARTHUR LEE MAYE, 
JACK MCDOWELL, MC HAMMER BONUS BASEBALL REJECT CARDS 


#4 *SOLD OUT* CORNDOLLY, WONDER WOMAN, HERB KENT THE COOL GENT, BLUE 
OYSTER CULT, ALLOY, DIDJITS 


#3 *SOLD OUT* STRUTTER, ROY ACUFF OBIT, HASIL ADKINS, THE DELLS, 
NEGATIVLAND, HERB ALPERT 


#2 *SOLD OUT* SUPERSUCKERS, JIM ROSE CIRCUS SIDESHOW, DEAD ROCK STARS 
ALPHABET, VEE JAY RECORDS, CHUMBAWUMBA 


#1 *SOLD OUT* BOSS FUEL , L7, PHANTOM CREEPERS, SLEEPY LABEEF, SCOTT 
RADINSKY, CONNELLS, JERRY BUTLER 

PUNK'NHEAD APPEARS IN #4 AND ALL ISSUES AFTER. SAMMY REVIEWS APPEAR IN ISSUES 4. 8-10, 
AND FROM 12 ON. WAYMON APPEARS IN ISSUES 6 AND UP, ROCKIN' ACE APPEARS IN #7 AND ALL 
SUBSEQUENT ISSUES. 















by JAKE AUSTEN 


CF BLCX 
“Recently I had the opportunity to not only work with one of my favorite comics artists, 














but also to infect the Roctober sensibilities on the minds of the youth of the today. Jason 
Lutes and J for the last year have been collaborating on a comic for Nickelodeon 
Magazine that combines masked Rock'n'Roll, monkey Rock'n'Roll, DIY aesthetics and 
crimefighting! The comic is called The Secret Three, and it's about a brother and sister, 
Buck and Betty, who aren't too popular in school so they spend ail their time in the 
library. In the ancient books section they learn the powers of mind-reading and 
hypnotism. In the music room they learn to rock. So they become a super popular 
superhero punk rock band with the help of their primate friend Bingo. Working with 
Viacom Nickelodeon has been a lot of give and take. On the give side, they pay us well, 
and amazingly give us all the rights to the characters. On the take side we have to make a 
lot of compromises, but they usually work out well. The first big compromise was they 
didn't like Bingo as a chimp. We figured we could get them to come around by 
proposing three ridiculous primates as alternatives (sketch, right). This backfired when 
they loved Bingo as a lemur. In retrospect, I'm glad he's a lemur now, but you know, 
chimps are classic! The other big compromise was that we wanted to do this as a 
pantomime strip, with no dialogue. I love the rhythm and the universality of that, 
especially the awesome panels of them rocking out, with no word balloons or sound 
effects. They thought kids couldn't follow that, so we do it with dialogue, which is a lot 
easier to write, so it's OK with me, but I still like the original idea. ] sure dig writing the 
lyrics for the songs, though! All other compromises have been minor (the baby with the 
dead robots below was changed to be more robot friendly), the new comics editor is great 
to work with, and overall, it's been a great experience. The Secret Three appears every 
few months in Nickelodeon, but every issue features the work of awesome, subversive, 
underground cartoonists, like Kaz, Sam Henderson, Kim Deitch, and Heather 
MacAdams! Check it out at the newsstand if you can. What's reprinted on the following Wwe! 

pages is the original sketch, with chimp and pantomime, of the first episode. Enjoy! a Naf es 
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Revolver, Get Hip, 

Rhetoric, 1000 Flowers, 
Subterranean, 

Surefire, Choke, Rotz, NAIL, 
Bottlenekk, Cargo U.S., 

Soda Jerk, Victory, and 
Carrottop. 
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Isotope 217 


The Unstable Molecule thrill 049 Ip/cd 


Mouse on Mars 
Instrumentals thrill 053 lp only Itd. edition 


available through Thrill Jockey and at Mouse On Mars dates this 
fali ONLY 


Autoditacker thrill 045 2xIp/cd 


The Sea and Cake 


Two Gentlemen thrill 048 12"ep/cd ep 


The Lonesome Organist 


Collector of Cactus Echo Bags 
thrill 044 Ip/cd 








early next year Freakwater. 
Oval/Christophe Charles, Sue Garner. 


The Nerves, Tortoise and more 


iC ee ch nt Cee eee eer nee! 


Thrill Jockey 
Po Box 476794 Chicago II 60647 
order @thrilljockey.com 
Ips 8ppd, 2 x Ip /cds 9ppd, 12"ep / cdeps 6ppd 








Hard Boiled 


Records & Video 


1553 E. Hyde Park Blvd 
Chicago IL 60615 


713-324-7707 


Original Tai Seng 


Jackie Chan & Jet Li 


kung fu videos $35 per tape 
plus records, comics « more 





HELLO! I'm HERE To TELL You ABouT THE NEW/ 


FREE KITTEN 


ALBUM THAT HAS JUST BEEN RELEASED. IT'S 


CALLED “SENTIMENTAL EDUCATION” AND {T's 
A HUM- SCE i'M ON THE CoveR , 
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COMPLETE CATALOG 
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"I DIDN'T NoTICE AT THE TIME , BUT THINKING BACK, = 
BET HE HAD A WALLET IN HIS POCKET, Too. ” 
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-Eric Searleman 


THE EQUALS Puttin’ Some 


by James Porter 


The Equals, if they're remembered by 
American audiences at all, are noted for the fact 
that Eddy Grant, the rock/soca/reggae synthesizer 
who sang “Electric Avenue” (1983), was a member. 
Pop historians like to add the Equals to that list of 
overseas artists with limited US success that also 
includes the Pretty Things, the Move, Shocking Blue, 
Gary Glitter and the Shadows. In the Equals’ case, 
their jarring mix of bubblegum, soul, "mod" (Small 
Faces, the Who) plus whatever else crossed Eddy 
Grant's mind, was only good for one American hit, 
1968's “Baby Come Back" (#32 on Billboard's pop 
charts). The band never toured Stateside to keep 
the momentum up. Their songbook grew more 
influential in time: Bonnie Raitt covered "Baby 
Come Back", the Clash did "Police On My Back”, 
and Brownsville Station remade "I Get So Excited," 
but at the time American success eluded them. 
Eddy Grant reminisced in Trouser Press in ‘83, "if 
we had broken (in America), a band like Sly & the 
Family Stone would never have existed.” They were 
both interracial rock-soul bands, but the Equals had 
more of acommercial pop bent. Imagine Sly Stone 
fronting the 1910 Fruitgum Co. and you've just 
described the Equals. 





Hearing “Baby Come Back" (not the schlocky 
70's ballad!) on an oldies radio show in the eighties, 
not knowing who they were or where they came 
from (Eddy Grant wasn't famous yet), I figured they 
had to be some black harmony group along the lines 
of the Drifters or Little Anthony & the Imperials, 
doing R&B songs with pop production. “Baby” had 
that kind of feel, like some black group trying vainly 
to get a white audience. About a year later, 
“Electric Avenue” became a massive summer hit, 
and I see the "Baby Come Back” album (on RCA) in 
a used store with a high price tag. This is when | 
made the Eddy Grant connection, and I also found 
out that the Equals weren't black doo-woppers 
doing the frat-party circuit, but rather a self- 
contained band from England (two whites, three 
blacks). 


The Equals started in England in 1966, when 
eighteen-year-old Eddy built a guitar in shop class, 
and after his dad bought an amp (and showed the 
younger Grant a few chords), Eddy went looking for 
musicians. As he told Trouser Press, "I'd just 
finished my exams and there was nothing much to 
do.” In short order, he met John Hall (drums), Pat 


Lloyd (rhythm guitar), and the 
Gordon brothers, Lincoln (rhythm 
guitar), and Derv (lead vocals). 
Although none of the 
instrumentalists in the band (save 
for Eddy) knew how to play, it 
didn't take them long to learn. 
Whenever touring soul singers like 
sugar Pie Desanto, Solomon Burke, 
and Wilson Pickett came to 
England, the Equals were more 
often than not the opening band. 
This is where they learned stage 
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presence, which later on would help 
them steal the stage from the more 
“progressive” artists like Cream and 
Procol Harum. The fact that there 
was no bass in the group is 
surprising---their style sometimes 
bordered on reggae, and their 
records were mixed like it, with the 
bass way up front. After the three 
guitars chimed in, with Eddy 
playing delicate riffs over Pat and 
Lincoln's proto-Ramones 
strumming, it sounded incredibly 
brittle, dense, and distinctive. 


CLOCKWISE FROM 
UPPER LEFT: 
LINCOLN GORDON, 
EDDY GRANT, JOHN 
HALL, PAT LLOYD, 
DERV GORDAN 







Rock & Roll In Your Soul 


Even though they were considered a visual act 
to be reckoned with, it was slow-going on vinyl. 
They were signed to President Records in the U.K., 
where they released "Hold Me Closer" c/w "Baby, 
Come Back", their second seven-inch. Some deejay 
in Germany started playing "Baby", slowly 
spreading through the Netherlands, England, and 
crossing over to the US, where the single was 
licensed to RCA Victor for further chart and 
airwave action. This was the first and last time 
they'd make a small dent in the American psyche--- 
strangely, “Baby” never cracked the soul charts at 
all---but they were hotter than a stick of rolling 
dynamite across the globe, particularly in Europe, 
Africa, and South America. Part of their appeal is 
that they were diverse without making a big stink 
out of it. After Eddy Grant hit it big as a solo, the 
German label Astan released an Equals 
compilation; the cassette version somehow made 
the bargain-bin rounds a while back. There were no 
dates or liner notes, so I assumed their career went 
the same route as other bands of the period. | 
figured the hard-rocking garage-punker "I Can See 
But You Don't Know" was probably real early in 
their career, about ‘66; the silly novelty numbers like 
"Viva Bobby Joe”, probably after they started 
getting successful, recording more radio-friendly 
material; and the psychedelic funk of "Black- 
Skinned Blue-Eyed Boys”, probably their 
“progressive” period. The Equals, unlike most 
bands, never really had "phases". The damnedest 
influences could crop up at any given time. “I Can 
See" is actually from 1970, radically late for a 
sound that intense. Fuzzed-out songs like “I'm A 
Poor Man” would be followed, sooner or later, by 
kiddie-playhouse material like "Michael & His 
Slipper Tree.” Pop-soul songs like "Just Me & You" 
were right around the corner from tunes like "Be My 
Baby Tonight,” a shameless Troggs imitation. When 
“Black-Skinned Blue-Eyed Boys” was released in 
America (on the Shout label, the R&B wing of Bang 
Records, responsible for 90% of Neil Diamond's 
best stuff), the flip side was "Ain't Got Nothing To 
Give You,” a tender love ballad using the “Louie 


Louie” chord sequence. "Lonely Rita” steals its hook 
directly from the Beatles’ "Lovely Rita” and actually 
is the better song of the two. "Soul Brother 
Clifford,” back in the bubblegum vein, is a surreal 
tribute to an organ player in a Baptist church, and 
the version on the Astan best-of has Derv Gordon 
blurting out "EVERYBODY NOW! Sout, soul, soul 
brother Clifford....EVEN WHITE PEOPLE!" And 
how about that Derv? Sixties soul purists can't 
stand it when singers confuse soul with screaming 
and start playing up to the white rock audience's 
idea of R&B (exaggerated screeching, like a 
constipated Wilson Pickett, instead of subtle Jerry 
Butler intonations). That's exactly what Derv does 
on "Soul Groovin’,” but here it's practically 


humorous, almost tongue-in-cheek. Derv wasn't the 
most dynamic singer in the world, always double- 
tracking his rough-edged vocals, but he does pretty 
good as a stylist. 

"Black-Skinned Blue-Eyed Boys” was their last 
single, in England, on the President label prior to a 
stint with CBS. This number is on a par with "The 
World Is A Ghetto" by War, "Time Has Come 
Today" by the Chambers Brothers, "Funky Nassau” | 
by the Beginning Of The End, "Fight The Power" by 
the Isley Brothers, and any other black-power song 
with an angry acid-rock edge. Congas, fuzztone, a 
clavinet keyboard (like Stevie Wonder played on 
“Superstition’)---they could not go wrong. (I think 
this is the period where Eddy started wearing a 
blonde wig in their promo pictures.) The title track 
of the CBS album (Stand Up & Be Counted, never 
released in the U.S.) featured more "soul- 
brother /power-to-the-people" lyrics, and musically 
sounded like the missing link between War and 
Slade. During this time, President filed suit, 
claiming that one more album was owed them. 
Eddy left during this period, looking to establish his 
well-known solo career, but continued to write and 
produce as the band limped to a the finish line. The 
final President LP, The Equals Rock Around The Clock 
(1974), was one of those back-to-the-roots albums 
of old rock standards that 70's artists like John 
Lennon and David Bowie would do when they ran 
out of ideas. According to Grant, this was totally 
the label's idea, not the band's. After a final album 
in '78 on Ice, Grant's label, this is seemingly where 
their recording history ends. 

There were scattered attempts to break them 
in the U.S., apart from the one hit and the RCA 
album named after it. President Records was 
briefly distributed by Laurie, mainly known for 
white vocal groups like the Mystics ("Hushabye’), 
Randy & the Rainbows ("Denise"), and Dion & the 
Belmonts. From that association came two more 
U.S. releases, "Equals Supreme” and "Unequalled.” 
In ‘93, The Very Best Of The Equals appeared on See 
For Miles, a subsidiary of Charly, the English 
reissue label. And the Equals themselves? Well, in 
1985, a new version of the band (only Derv Gordon 

and Pat Lloyd remain from the originals) played an 
oldies revue in England at Hammersmith Odeon, 
and still continue to play the circuit in one form or 
another. A videotape I recently saw of the new 
Equals showed Derv looking pretty much the same 
as he did in the sixties, hopping around the large 
stage like he'd just won the lottery, and screamin 
with as much passion as the old President hits. The 
band is often cited as an influential band in the 2- 
Tone ska movement, both for their racial 
composition and the vague reggae/ska leanings, but 
you don't need a porkpie hat to dig their greatness. 
The Equals' manic brand of rock 'n’ soul, after all 
this time, still stands on its own---unequalled. 
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The above article is by Roctober’s Teen zine reporter, Seth. A couple of 
notes to add to it: The movie (the title of which was based on the . 
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I fave thousands of 
television shows from 
the 1950s to the pre- 
sent! Comedies, war, 
drama, anthologies. 
mystery, sci-fi, action- 
adventure! Send $3 
for my giant 84 page 
list. 
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SNORTON 


NUMBSKULLERY' = 


Dig the latest heaping | — 
helping of ne‘er-do-wellery | 
oe Re direct from the wax 
~~ §. hatcheries of 
a Nortonville, USA! 


The loud sound aheurie on the big new bash from teen fave 
stompers THE HENTCHMEN with their crunchin’ new 
BROAD APPEAL longplayer available now on both LP foot- 
long and hip pocket CD! If you dig blastin’, bombastic high 
time revelry, do not hesitate, but take thee to the nearest wax 
emporium to fritter away yon long green upon that which is 
labelled: HENTCHMEN! And be Sure to keep ye up with all 
these Michigan tads’ releases and catch ‘em in yo’ town too! 


Hentchmen pix, dio, discography, mo’ at Norton website!!! 


GET READY 10 RUMBLE | GET READY TO ROCK! |GET READY TO ROLL! 
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LINK WRAY « MISSING LINKS VOL 1-4 

Fou LOUD volumes rampacked wth 1955-69 Link 

Wray monster rates lve insanty and umshed may 

hem! Colbert al four on luscious footlong winy! 

LP's oF on snazzy compact dscs wth | Verily. we say unto thee... the story continues! Norton is proud 
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J nin nainrp (eary Bobby Fuller a/k/a our notonous "E! Paso Rock” series 
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Yol | Hillblly Wolf (Norton = complete with splendid master tape sound and massive foto- 

Vol 2 Big Cty Ater Dark Norton 211! [bio booklet! If you think you knew it all. THINK AGAIN! Get 

Voi 3 Some Kinda Nut \Norton 212! Tready to have your noggin blown completely OFF with insane 

if ‘ 1 2531 ' , — 

Yo) 4 Sweets of Chcago 'Noron 2531 Tow chunks of garageland history coming to light and heart li 

ek compra that positively PARALYZE what all h 

MR GUITAR double CD of Unk 5 unread stopping new twists {ha posi ely whai al as 

Swan label recordings’ Comes wth swanky | DeeN spewed atcha about the late, great teen king. Includes 

Lak Wray guitar pick’ (Norton CED 242) mega rare NEVER issued live Texas drivers plus unished 


monster Suse-Q sound! Rare unsshed 
early teen killers including the long lost 
endary masterpece SUSIE 0 \ Never mind Memphis. Chicago. New 
Features alte git kings % Orleans, Detroit! BUFFALO. NY was ing 
gt king 
3 ing place of the astonishing 
EL PASO ROCK missing links, the Rhythm 
Rockers. led by wheel 
CURTISS. mitey singleminded megalith teen god/wrestling man: 


JAMES BURTON’ ROY 
BUCHANAN’ CARL ADAMS! 
\Norton 256) 
ager (') who rolled over every mushmouth in town & beyond! The 
rawest. most life affirming minor chaos rumpus ya ever heard 
REAL rock & roll! Get the rare 50s sides. unished glory galore 
radio vintage radio spats {100°o ong masters’). the complete 
Curtiss story in sounds. pix & massive bio’ GUARANTEED to 
blow ya gourd & make ya process take a recess! (Norton 258) 
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"ar raves’ Get Dae Havens &Lnk Thome recordings making their first appearance ever! Get our NEE ras Sia Dani Nervous/Gotta Lotta 
Viray on 45 rpm too! : That/Twi nf 1) 
LINK WRAY toeshict (lote above)! X or xi $13 pra JEL PASO ROCK VOL. 1... zero —<—_ (Norton CEO 260) (an By een RN US: 
NORTON RECORDS @ BOX 646 Whie they last! Order Et PASO ROCK t or 2 and we't send along the AXE FOR our big giant 64 pg free catalog! 





COOPER STATION * NYC 10003 memorial booklet from the Fuller Famity Reune 
tel (7 £8) 789 4438 © tax (718) 398 92715 


nity /vimenwbers gol coni/nortonrec/norton hin 


f 96. Dedicates to the Holiday catalog mails in November! 
memory of Bobby Fuller 30 years gone hee et To Be Forgotten 





BIG BEAT | 


FROM 


Ne Si 
oi2 te = . ) 
te. 7 nist % fe ; . 
; Pe + 
7 Ne 
& 4 v7 ; 
we | - : 
; ‘ 
a 
» 
» 
. 
2 
a 
& i aie ; 
. 


“A PSYCHO-SEXUAL NIGHTMARE OF NAKED KICKS!” PG Epitmph 


es na ¥ _ ) se Fr A ane a 
Ni ING-FRIENDS r or 


Making Friends available on cd/Ip/eass 








Well, what can you say about Dolly Parton? She's 
definitely one of the all time greats, and she's achieved 
artistic, popular and monetary success on levels few 


others have. There's another area where she's 
excelled remarkably. . .prolificity! Rather than 
recount Dolly's career in a long introduction, lets let 
her humongous record catalogue do the talking. To 
review her 100 plus records, and a bunch of movies, 
we've recruited an all star lineup of reviewers. Not all 
of them agree and some things will be written in 
shorter, longer, glibber, meaner, nicer, technical-er or 
blunter terms than others, but they're all good! 
Reviewers: Jake Austen (JA) Jack Geezer (JG) Chris 
Ligon (CL) Heather McAdams (HA1) James Porter 
(JP) Jacqueline Stewart (JS) Waymon Timbsdayle 
(WT) Harry Young (HY). Enjoy! 


"Puppy Love" biw "Girl Left Alone" (Goldband, 
1959) Many country stars of the sixties and seventies 
started out doing the Rockabilly thing, and Dolly was 
no exception. Her Goldband single sounds like Brenda 
Lee on welfare. Little Billy Earl (who made some 
killer Rockabilly 45's himself for the same label) and 
his band of Louisiana swamp dogs back her up on both 
sides, a far cry from the Nashville cats that Brenda Lee 
usually recorded with. She sounds totally at home on 
“Puppy Love". Not as saccharine as the title, the song 
itself is every bit the equal of Wanda Jackson's rockers 
of the same era. She's doing a down-and-out honky- 
tonk weeper on the flip, and she sounds totally out of 
her 13-year-old element. At times her uncontrolled 
vocals sound like Darla from the Little Rascals, and an 
older singer like Kitty Wells could've knocked this out 
with more authority. Get past the novelty of a preteen 
future star and you've got a great Rockabilly/Country 
single on your hands. (JP) 


"It's Sure Gonna Hurt" biw "The Love You Gave" 
(Mercury 1962) A few years after cutting her raw 
Rockabilly single Dolly and her uncle Bill Owens 
landed a nice publishing deal with Tree and a single 
deal with Mercury. The A-Side was written by Dolly 
and Bill, and while the sentiment might still have an 
adolescent perspective ("It may not kill me/but it's sure 
gonna hurt"), the production is a far cry from her 
debut, utilizing the Mercury Orchestra and The Merry 
Melody singers. They also recorded a third song, 
unissued, called “Nobody But You," and Dolly recalls 
recording ‘I Wasted My Tears (When I Cried Over 
You)," which isn't in the Mercury log. This is really 
the rarest Dolly record, because unlike the Goldband 
single which was reissued plenty, Mercury has nothing 
to gatn by digging this out. It got regional airplay, but 
little else, and Dolly was dropped. She'd be back 
though! (WT) 


Hits Made Famous By Country Queens (Faye Tucker 
sings Patsy Cline, Dolly Parton Sings Kitty Wells) 
(Somerset 1963) I love sound a-like albums. | always 
think of the kid whose mom bought him the Beatles 
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sound alike records and he listened and listened and 
from then on every time he heard the Beatles’ versions 
it sounded wrong to him. First of all, believe you me, 
Kitty's and Patsy's names are printed plenty bigger and 
bolder than Dolly's and Faye'’s. Though this record 
was reworked and reissued plenty of times with Dolly's 
name printed real big, the original issue was before she 
broke, and she must have just recorded and signed the 
rights to this to make a few bucks. As far as the 
performance, Faye actually does a decent 
impersonation, going all out Liann Rimes on a couple 
of numbers, but Dolly doesn't really sound like Kitty 
Wells, and her high (sped up?) voice doesn't have her 
own signature sound either. It sounds pretty good 
though, and in addition to doing the greatest answer 
song of all time (“It Wasn't God Who Made Honky 
Tonk Angels") she does one of my favorites from a 
genre long gone, the tragic child story-song. In “Letter 
To Heaven" a little girl has her daddy write a letter to 
her mom in Heaven for her, where she hopes they'll 
see each other soon. As she mns across the street to 
the mailbox she gets hit by a truck. Speaking of tragic 
kids, one of the other Somerset records has an obscure 
Red Sovine doing the hits of Tennessee Ernie Ford! 


(JA) 


Country And Western Soul (Faye Tucker and Dolly 
Parton) (Somerset 1963) Dolly's still singing Kitty 
Wells and Faye is just doing her thing. If Dolly spent 
more than two sessions recording all these tracks I'd be 
surprised. I wonder why they thought she was such a 
good Kitty Wells impersonator? (WT) 


Hello I'm Dolly (Monument 1967) This is a wonderful 
debut album. The lead track, "Dumb Blonde,” was a 
minor hit, and though Dolly didn't write it, it's a perfect 
song for her, and it really sets the tone of this album. 
As she declares, "Just because I'm blonde don't mean 
I'm dumb, and this dumb blonde ain't nobody's fool," 
she establishes herself as a growling ass-kicker of a 
‘country diva, along the lines of Wanda Jackson. She's 
not standing by her man as much as going off on him 
and her rivals for his affection. She declares in “I 
Don't Wanna Throw Rice,” that she'd rather throw 
rocks at the girl marrying her love, and lists other 
graphic tortures she's contemplating. In “Your Ole 
Handy Man” she lays it on the line that she’s through 
with household bullshit. Most of the songs are written 
by Dolly and her uncle Bill Owens, and the 
songwriting is superb. The classic C&W 
punnery/wordplay on “Something Fishy” about a 
husband's alleged fishing trips ("I guess some large 
mouth bass left that lipstick on your shirt”) and the 
overall craftsmanship of the catchy powerful tunes is 
classic C&W, yet hints at something new going on. 
The material on this fantastic debut, coupled with her 
youthful, natural haired beauty which the cover art 
showcases, make it no surpnise that she caught the ears 
and eyes of Porter Wagoner and RCA. (JA) 


Just Between You and Me (wi Porter WagonerKRCA 
1968) This is the first Porter and Dolly duet album, 


and it establishes the formula pretty well. There's one 
hit singie it's based around (“The Last Thing On My 
Mind," which made it to Country #7) and the rest of 
the album is filled with short, sometimes interesting 
cults mostly written by Dolly and Porter. Their odd 
coupling of voices, with her clear, innocent yet 
confident voice, and his professional, almost leering 
voice, dripping with odd personality, comes together in 
excellent harmony in ways that suggest legitimate love 
and also at times, legitimate, tangible conflict and 
disdain. Nothing really spectacular on this record, but 
on the cover, in casual sweaters and each others arms, 
they look as youthful as they ever will together. (WT) 


Just Because I'm A Woman (RCA 1968) There's 
some good stuff on this Dolly solo RCA debut, but not 
as brilliant as what she was gonna come up with a little 
later. All her confidence and craftsmanship is evident 
though, and she looks real purty on the cover. (WT) 


Dolly Parton Sings (a/k/a Dolly Parton Sings Country 
Oldies) (Alshire 1968) In 1963 Dolly put out two 
records with the mystery woman, Miss Faye Tucker, 
where each would sing one side of the album. Dolly 
was doing Kitty Wells songs exclusively and this 
record appears to be an exact re-release of her songs on 
"Hits Made Famous By Country Queens,” so if you 
have that one there's no need to buy this one. One year 
after Dolly put out her big debut record, "Hello I'm 
Dolly,” I guess the record company decided they could 
clean up by re-releasing this stuff she did as a teenager 
when she was virtually unknown. 

There are six tunes on the Dolly side of the album, two 
of which are so stunningly beautiful and direct hey 
make Liann Rimes sound like Don Bowman. These 
(wo songs are worth the price of the record (especially 
if you get it used for a buck like I did) and literally 
send chills up and down my backbone when | play 
them. They are the classic Kitty hits, "It Wasn't God 
Who made Honky Tonk Angels” and "Making 
Believe.” It is truly mind blowing to hear Dolly's 
voice at such a young age 

The rest of the Dolly songs include, "Release Me," 
“Two Little Orphans” (A little too sentimental), “Letter 
to Heaven” (Sounds too much like “Away In The 
Manger") and “Little Blossom," which didn't really 
float my boat. The Faye Tucker side is totally 
forgettable and anybody who tries to pass off “Biil 
Bailey Please Come Home” as a lousy Rockabilly song 
should be forgotten, which apparently is what she has 
been, as I wasted fifteen minutes of my life trying to 
look her up in all my Country books and never found 
her name anywhere. 

If you're the type of person who can shell out the 
dough for a record with two great songs on it, then go 
for it. Otherwise, get someone with the record to tape 
the two good songs for your files and go buy a pizza 
with the money you saved. (HM) 


Just The Two Of Us (W/Porter (RCA 1968) * * * 1. 
The best thing about this record is there are less strings 
and more fiddles and pedal stee! action than a lot of the 
Porter and Dolly LPs, although still not enough for my 
Hillbilly tastes. As usual with any of their records, the 
harmony is consistently good, so it really comes down 
to their choice of songs, instrumentation and 
production values. The very best songs on the record 
are Merle Haggard's "Somewhere Between,” "Slip 


Away Today" and “Holdin' On To Nothin'’." | Dolly 
sounds incredible in their version of "Dark End Of The 
Street" but Porter sounds like he’s going through the 
motions, (like he needs to check out The Flying 
Burrito Brothers’ version on their Guilded Palace Of 
Sin record out the following year). They also need to 
lose that trickling little piano and trade it in for the 
tortured, soulful, agonizing sounds a pedal steel can 
provide. There are two tear jerkers with recitations. 
both wnitten by Parton, "The Party,” about a couple 
coming home from a party, where they tell a lot of 
dirty jokes, only to find their house on fire with their 
children inside. "Jeannie's Afraid Of The Dark” is 
about a child who is afraid of being buried. She of 
course dies too and they put an eternal flame on her 
grave to help with her phobia. The worst three songs 
are “I Can," which has this weird little guitar riff that 
sounds exactly like The Beatles’ "I Feel Fine,” and two 
"schedule songs,”’ "I Washed My Face In The 
Morning Dew" and “We'll Get Ahead Some Day." [ 


like this record though, as it has decent production 
values, lots of acoustic instruments and of course the 
unbelievable harmony that Dolly and Porter are 
famous for. This album came out in 1968, when Porter 
had his own TV show, “The Porter Wagoner Show,” in 
which Dolly replaced Norma Jean and became Poner's 
regular “girl singer,” so she was just getting started and 
barely drinking age when this record hit the stores 
(HM) 


Dolly Parton and George Jones (Starday 1968) The 
same Dolly tracks from the Kitty Wells thing and not 
even George's Rockabilly stuff! Not worth what the 
price guides say. 


In The Good Old Days (When Times Were Bad) 
(RCA 1969) ****' This record is really fresh. Dolly's 
voice is clear as a bell and it has lots of fiddle, pedal 
steel and guitar pickin’, not to mention the terrific 
Gospel piano at the beginning of one of my favorite 
songs, "Fresh Out Of Forgiveness.” Dolly really belts 
out this 'l'm not gonna take it anymore’ song with a ton 
of soul. I like the feminist attitude of this song and a 
lot of the others on this record. Anyone who doesn't 
think Doily has done much for the women's movement 
needs to get the headphones out and spend some time 
listening to the powerful lyrics of the following songs 
written by Dolly herself. 

Excerpt from “Don't Let It Trouble Your Mind"-But I 
would rather live alone then live with someone who 
doesn't love me./And I'd rather have you go then stay 
and put me down by thinking you're above me./Our 
love affair is so wound up, it's best that we 
unwind./And if you don't love me, leave me and don't 
let it trouble your mind. 

Excerpt from "He's a Go Getter" (Probably Dolly's 
funniest song!) He's a go getter, he's a go getter/When 
his wife gets off from work.......He'll go get ‘er. 
Definitely one of my favorite Dolly records, ! like its’ 
"folksy" feel which is reflective of the late sixties when 
it came out, and like | said, reflective also of her 
feminist sentiments at the close of this turbulent yet 
liberating bra and draft card buming decade. Other 
highlights include Dolly's version of John D. 
Loudermilk's “It's My Time” and two killer songs, 
“Always The First Time” and "Mama Say A Prayer” 
written by Parton herself, about a girl in the city alone 
where “evil eyes search the night for lonely girls like 
me." The emphasis on writing is apparent here as so 
many songs read like poetry which was so big back in 
the hippy days. There are decent covers of 
"D.LV.O.R.C.E.,* "Caroll County Accident,” and Tom 
T. Hall's megahit for Jeannie C. Riley, "Harper Valley 
P.T.A.." Dolly sounds great on this one so my advice 
is be a go getter. When your wife gets off work, go get 
‘er, take her to your local record store and make her 
buy you a copy. (HM) 


Always, Always (w/Porter) (RCA 1969) Not their best 
record. The matenal theoretically is good, with the 
usual true love, lost love and dead children songs (the 
example of the latter, "Malena," is about a girl who 
wanted wings and then got them by dying and being an 
angel) throughout, but there's no real magic here. I've 
listened to "Milwaukee, Here 1 Come," the lead track, 
a dozen times and | sull can't quite figure out what it's 
about, and even a can’t miss chestnut cover, "Why 
Don't You Haul Off And Love Me,” is just good, not 
great. Still an enjoyable listen, but definitely an 
example of Dolly and Porter hack work. (JA) 


My Blue Ridge Mountain Boy (RCA 1969) A really 
nice album, with clear beautiful vocals. It opens with a 
very sincere, “In The Ghetto,” which now we signature 
to Elvis, but at the time was really thought of a song 
with a wnter (Mac Davis) that could be interpreted. 
The title track is a gem and she even gets into the 
Primate Patch with "The Monkey's Tale!* (WT) 


The Fairest Of Them All (RCA 1970) No real hit song 
standouts on this one that I hear. In the artwork she is 
looking like the fairest in the land, though many 
women would argue that Dolly's attributes indicate an 
unfair distribution, as she got too much beauty, talent, 
dnve and “ummph." (WT) 


Porter Wayne and Dolly Rebecca (RCA 1970) This 
record declares them to be “The Dynamic Duo Of 
Country Music”. . .and they damn well live up to it on 
this disc! If you think they looked young on the first 
album, they outdo themselves by using baby pictures 
on this cover. (WT) 


As Long As I Love (Monument 1970) This record 
gives me a lot of admiration for Monument. While 
many would think them sleazy to release al! their 
leftover, inferior Dolly material after RCA made her a 
star, I'm impressed how well they did in choosing the 
stronger material for the first album. Actually these 
songs are pretty decent, all written by Dolly and Bill 
Owens, but the delivery doesn't have the growl of 
"Hello, I'm Dolly.” Most of these are the weepy 
women songs that will always be a cash cow of 
Country, and they're better then most of the herd, but 


Dolly is far from an average Music Row Mama, and 
can and does do better. Worth a listen, but not classic. 
(JA) 


Hello I'm DollyiAs Long As | Love You (Monument, 
I'm not sure what year) Both Monument albums 
released as a double LP. 


A Real Live Dolly (RCA 1970) This is one of my all 
time favorite Dolly Parton records. She goes back and 
does a performance at Siever County High School, her 
alma mater, and the magic here comes from the fact 
that she’s really doing this show for them rather than 
just recording a live album and choosing to do it there. 
She does songs she did on the local radio, she makes 
lots of local references, and when “surpnse guest” 
Porter comes out (after the town declares it “Dolly 
Parton Day), he brings down the house by evoking the 
names of local locales like(I'm not making this up) 
““Frog Alley,” "Possum Holler,” and *Boogertown” (I 
was relieved there wasn't a “Niggertown"). Her 
rapport with the crowd and their genuine love for her 
are true pleasures to share. She does a couple of early 
Monument songs, which ts neat for an RCA LP, and 
she does a great spoken poem about how she wet the 
mattress as a kid because her mom told her “Bloody 
Bones” would get her if she didn’t stay in bed. During 
the Porter duet portion we learn that the tragic 
“Jeannie's Afraid Of The dark” is their most requested 
number on TV and in concert, and Porter steps aside to 
let Dolly finish solo doing “How Great Thou Art.” 
You'll really enjoy this record and RCA would be 
smart to remarket it as it's one of the true gems in their 
catalogue. (JA) 


Once More (w!PorterXRCA 1970) This is a Dolly and 
Porter gem. They have a great fighting song ,“Fight 
And Scratch" (which probably told some truths), they 
have a great cheatin’ tune, "I Know You're Married But 
I Love You Still," there's an awesome melodramatic 
story song, "Ragged Angel” and, maybe the best song 
on the record, the spiritual based "Daddy Was An 
Oldtime Preacher Man.” The harmonies, the 
arrangements, the performances and the song selection 
are all tops. Note: On the cover Porter's eyes’ just ain't 
right. I wouldn't have let my daughter be his “girl 
singer.” (JA) 


The Best Of Dolly Parton(RCA 1970) Dolly looks 
real pretty on the cover, with her real hair and a nice 
red ensemble. A pretty diverse “Best” here, with 


traditional, originals, Gospel, the whole enchilada. 
(WT) 


The Golden Streets Of Glory (RCA 1971) If you want 
to get to heaven in 24 minutes, just listen to this fine 
Gospe! album by the angel with the biggest wings of 
them all. Classics like “How Great Thou Art" and 
"Wings Of A Dove” and the fantastic "Yes I See God" 
made a believer out of me! (WT) 


Two Of A Kind (w/Porter) (RCA 1971) The one true 
P&D duet manifesto! 100% Great from start to finish! 
The divine "Two Of A Kind* ("There’s so much 
between you and me/Like respect honor, admiration 
and (low-toned dumb guy voice] JEALOUSY"); Walk 
into "The Flame; the anti-marijuana ballad "The Curse 
Of The Wild Weed Flower" ("Their minds are all 
mingled/their thoughts are confused/their minds and 
their bodies/how they abuse”); Everybody knows there 
ain't no possum in "Possum Holler" ("Yeah we got 
marnied/Just You and me/& Daddy/& Daddy's gun”) & 
the pro-prison love song “There'll Be Love” ("You can 
lock a man inside a pnson wali/You might think he’s 
got no love at all/but somewhere there's someone he's 
thinkin’ of/As long as there's two people/there'll be 
love"). (HY) 


Joshua (RCA 1971) OR, lets get this out of the way 
first, I don't know who at RCA was in charge, but the 
painting on the cover of this record clearly belongs on 
a porno novel. From the back we see a big, hairy guy 
in boots, looking out his cabin door as he’s relaxes in 
the doorway with a sleazy gangster lean. What he’s 
sizing up is a coy, pubescent version of Dolly. The 
song is almost as good as the painting, and was her 
first #1! Nice songs overall, with a lot of the nostalgia 
themes in full effect, like “Daddy's Moonshine Sull." 
Also, going back to her Kitty Wells knockoff album, 
she re-does the dead child classic "Letter To Heaven" 
with a beautiful original arrangement. (JA) 


The Best of Dolly Parton and Porter Wagoner (RCA 
1971) There's all the hits here, and unlike her solo hits, 
these are really period pieces of a classic Nashville era. 


fae 


They aren't as timeless as her strongest solo work, but 
there's something nice about that. (WT) 


Coat Of Many Colors (RCA 1971) Well, this is in 
many ways a Dolly peak. Of all her nostalgic back 
home reminiscences, the title track here ts arguably her 
greatest. She tells the tale of the colorful rag coat her 
mom made for her likening it to Joseph's coat in the 
old testament. The melodrama of the descnption of 
the schoolkids derision is classic. The cover is a 
painting of a photo of her in the coat, and the back 
cover is the photo and a hand written letter to us from 
Dolly descnbing the event. The success of this would 
give Dolly the impetus to go all out with these themes 
over the next few years. The second song on the 
album is the bouncy, hilanous "Traveling Man” and all 
the material on the record (all by Dolly or Porter) ts 
above average. A real classic. (JA) 


The World Of Dolly Parton (vol. 1&2) (Monument 
1972, CBS Special Projects 1988) Rearranged cuts 
from the two monument LPs 


The Right Combination/Burning The Midnight Ou 
(W/PornerXRCA 1972) The title of this album is a 
pretty good indication of how these LPs were really 
just packages built around singles. That actually 
allowed more oddball, controversial or idiosyncratic 
songs to slip in as “padding,” which served a prolific 
and dynamic songwnter like Dolly well. Both of these 
title songs are pretty great. They were both top 20 
Country hits and remarkably "The Right Combination’ 
was P&D's only charting (albeit sub 100) Pop single. 
Good harmony singing on this album and a lot of fun 
songs. (WT) 


Touch Your Woman (RCA 1972) A Three star effort 
(out of five), with a cover going about three and a half 
(woulda gone four but if you look hard you can see 
that Dolly Parton is not really looking at you, but over 
her shoulder - this bugs me). Otherwise she's 
surrounded by pillows which is good and her wig is 
top of the line, weighing in at four and a half stars.’ 

As for the music, it’s a pretty good sounding record 
overall, with only a couple of songs suffering because 
of production. One of these is the title song, "Touch 
Your Woman.” Here the drums are overmiked and the 
drummer responds with a couple of big rock flounshes 
that don't seem to fit. Otherwise it's an alnght song. 
The best songs are two Dolly wrote; "Will He Be 
Waiting,” and "A Little At A Time,” the former double 
tracking her voice allowing for great Dolly-Dolly 
harmony. Also good is "Love Isn't Free,” about a girl 
and a boy who go to the picture show and see a movie 
called "Love Is Free," then subsequently wind up at 
lover's lane where the girl is impregnated and 
abandoned. Later the girl abandons the baby and so 
on. This is my favorite kind of Dolly Parton song. 
Unfortunately ALL the songs on Touch Your Woman 
aren't this provocative but still it's a worthwhile record. 
In good condition I'd pay four dollars for this record, 
but probably not five. (CL) 


Together Always (w/Porter) (RCA 1972) A good ‘un. 
CB radio-inspired "Ten Four-Over And Out” (shifting 
tempo with intentional hick diction: "Tey-un Faw- 
ur!"): the ultimate ticket to Fantasy Land "Any Place 
You Want To Go" ("Crushed Velvet” yes! "Mirrors On 
The Ceiling” yes! “Candles burning low” yes! yes! 
yes!) & the essential "Looking Down” (“Our love ts 
real as a baby's crying sound/Still there’s always 
someone looking down, down, down"). (HY) 


Just The Way I Am (Pickwick/RCA/Camden 1972) 
Elvis fans know what this is about! Pickwick was the 
knockoff arm of RCA, and instead of putting out “Best 
Of"s it put out "Average Of" collections of previously 
issued stuff. This is the best of the Dolly Pickwicks in 
my opinion. Almost all originals, classics like "In The 
Good Old Days (When Times Were Bad),” covers like 
“In The Ghetto” and Dolly on the cover in a crazy 
music-staffs-&-notes frock lead me to that conclusion. 
(WT) 


My Favorite Songwriter: Porter Wagoner (RCA 
1972) ***}'2' This record is uneven and not very 
good to sleep to. It’s just got too many different kinds 
of songs next to each other and many of them are 
below average (Still better than anything you hear all 
day on a Hot New Country radio station!). Featuring 
some killer musicians like Pete Drake on steel, Buck 
Trent on banjo and Hargus “Pig ” Robbins on piano, 
this album's best songs are all religious numbers. 
Dolly belts out “Stull On Your Mind” so soulfully that 
it makes me want to fall on mv knees and worship her 


and if Pig Robbins is behind that incredible rich sounding church organ, I'll 
worship him too. This is my most favorite song on the record and the only one I 
gave five starsto “When I Sing For Him" is a beautiful, humble song, and I love 
hearing Pete Drake's steel on “Oh, He's Everywhere” too. “Lonely Coming 
Down,” which also appears on Dolly's album “Jolene”) combines the excellence of 
Dolly's voice with the brilliance of Porter's songwniting so beautifully when she 
belts out lines like, “Then I felt the lonely dnpping down my face." (But it makes 
me wonder, did Porter Wagoner ever drop acid?) The two novelty type songs are 
sort of obnoxious when you're trying to talk on the phone. They are, *What Ain't 
Meant To Be Just Might Happen,” complete with Amos Moses guitar licks and 
background singers that sound like they're stolen straight off a Ray Stevans record, 
and “Washday Blues", which is a much better , funnier, goofy-ass song with 
unbelievable back up singers and Dolly's tongue in cheek dead pan delivery of 
lines like “my man sent me through he ringer” and "my hands have washed so 
many clothes, they've got diaper rash" save this song. Lastly, another song that 
further proves that this album is sort of all over the place is "The Bird That Never 
Flew,” a sentimental recitation over church organ about a little bird that never flew 
until it kicked it's little bucket and flew to heaven. The song sort of leaves you 
between a rock and a hard place. If you aren't moved by it you're a cold hearted 
sonuvabitch and if you find yourself blubbering over the little bird's death it's as 
bad as crying over an AT&T commercial. Either way the song makes you feel 
bad about yourself. HM) 


We Found It (w/Porter) (RCA 1973) Yup, they found it. They live in "Love City” 
(population two); Behold Dolly's incredible pre-Susan smith take on the word 
“home” in "Sweet Rachel Ann" & there's another chance to playfully argue, "I've 
Been Married (Just As Long As You Have)." (HY) 


My Tennessee Mountain Home (RCA 1973) After only a short time (relatively) 
at RCA, they gave Dolly reign to do this concept album and I'm glad they did. On 
this Dolly musically returns to her days in the mountains. While there has always 
been a recurring nostalgia theme, this is an all out assault. The cover and gatefold 
feature photos of her mountain home and her mom, dad, grandparents and 
relatives, and the liner notes were written by her mom and dad. The record Opens 
with her reading the first letter she wrote home after leaving for Nashville. Every 
subsequent song is written by Dolly and she reminisces about “The Old Black 
Kettle," "Daddy's Working Boots,” “and the like, and she reprises "In The Good 
Old Day When Times Are Bad." The title track, of course a classic, opens side 
two and the entire album ends the flashback with a song about Music Row. All 
the songs are good, and together they weave a music quilt that makes you forget 
the cormball factor. I mean, these are sincere if they're anything. (JA) 


Love and Music (wiPorter) (RCA 1973) There's a lot of great, classic sounding 
Dolly and Porter tunes on this. "If Teardrops Were Heaven,” "Laugh The Years 
Away,” and the schmaltzy "You" are par for the fine course. However, one good 
twisted freak song makes it on here. In "I Get Lonesome By Myself Porter is a 
man who sees a lonely little girl in a window. After Dolly (as the 5 year old, in 
her best baby voice) tells him where the house key is hidden, and invites him up, 
she tells her sob story of her fathers abandonment and her drunk mother's neglect. 
Then Porter shows her the photo of the baby he abandoned. Dolly recognizes the 
baby as herself and the lady in the photo as her mother, and she's not fazed a bit as 
she reclaims her daddy. Who needs DCFS! (JA) 


Bubbling Over (RCA 1973) There's some nice songs on this, including "Traveling 
Man” which was also on "Coat Of Many Colors,” "In The Beginning," and the 
utle cut. I like the bubbling over photo of Dolly on the cover. One of the few 
Dolly albums available on Quadraphonic 8-Track! (WT) 


Mine (Pickwick 1973) This Pickwick previous issue collection is all Dolly written 
material and there's a lot of drama, from infant mortality to a girl coveting her 
invalid sibling's man to a country girl going wayward in the big city. In other 
words, the usual material. The oil painting on the cover doesn't even look like any 
of Dolly's sisters, by the way. (JA). 


Jolene (RCA 1974) ***1/2' Cowboy hats off to Dolly for writing eight of the ten 
songs on this record which include her two blockbuster mega-hits, "Jolene" and “I 
Willi Always Love You.” “Jolene” is such a great song that my sister and I now 
refer to certain women as “Jolenes” and one of my most hilarious moments in my 
entire life was when I saw my friend Thax Douglas lip synch “Jolene” at a karaoke 
bar in his deadpan Droopy style with a middle eastern flair at the end of each 
Stanza. (I guess you had to be there.) Anyway, it makes me sick that Dolly was 
actually thanking Whitney Houston on several talk shows that I saw for recording 
that nauseating version of “I Will Always Love You" which Dolly sang perfectly 
to begin with on this album. Other good numbers include, "When Someone 
Wants To Leave,” Porter Wagoner's "Lonely Coming Down” and “Living 
Memones Of You" (Though I wish someone would shoot the harmonica player on 
this one with pop gun). Comments and complaints about the remaining songs read 
like this; too happy, too “Pop"py, sounds like a Carpenters song, too many 
rainbows, flowers, butterflies, empty, etc. “Jolene” is worth the cost of this record 
alone if you can find it for $3.00. It's up to you, "Jolene" or one cappuccino, You 
decide. (HM) 


Porter 'N' Dolly (RCA 1974) Very solid, concise (one of the reasons for 
prolificity of Country artists in this era was 24 minute LPs) collection, with Dolly 
writing or co-writing all but one song. The exception, "Sixteen Years” by Porter 
and Tom Pick, is a fine Music Row chestnut about a couple leaving their dream 
home to move to the big city, but the finest moments on this album are on the 
Dolly tune “We'd Have To Be Crazy". Considering the haunting songs about 
insanity Porter has recorded solo, this lighthearted comic tune with lots of staged 
giggling and “playful” teasing seems to have a deep subtext. | think Dolly may 
had some satisfaction in making Porter sing lines about being crazy, and his joking 
banter has a touch of seriousness. At one point he ‘jokes,’ "shut up and sing” The 
two other notable songs on this record are "The Power Of Love" and "Sounds Of 
Nature”. The former is a Porter penned solid Nashville nugget, and the 
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latter is one of Dolly's nature girl sensitive songs that could have probably been a minor 
hit for her or an Emmylou Harris (or John Denver for that matter.) (JA) 


Love Is Like A Butterfly (RCA 1974) Dolly wrote all but two on this record (Porter 
wrote the others) and her title tune would establish the butterfly as her symbol for the rest 
of her career. It's a nice song, sung in a wispy butterfly-esque approach, but I'm not sure 
how great an analogy or symbol a butterfly is. What I can’t get out of my mind is the 
pathetic butterfly house at Dollywood Dolly's theme park in the Tennessee mountains 
near her home, with sickly butterflies clinging to the glasshouse walls in fear as too many 
of their brethren lay dead on the ground. Maybe I just went on a bad day. The eagle, 
which she would sing about on her “Harvest/Gathering” album a few years later, and who 
are also sanctuaried at Dollywood, seems a more Dolly-like animal. The material on this 
album is pretty strong, and I especially like the last song, “Sacred Memories" about going 
to church back in the day. (JA) 


The Bargain Store (RCA 1975) The title track from this album is a remarkable song. 
Using a thrift shop as a metaphor for her used but still good love, she crafts a haunting 
(matched by the ghostly cover of Dolly looking in the bargain store window) 
composition with a vocal and string chorus response that sounds like something off of 
Sgt. Pepper, immediately followed by a bass run that sounds like “Spazz"_ by The Elastik 
Band. Her enunciation on this song is unusual and striking. It's followed by the catchy 
“Kentucky Gambler" and all of Dolly's songs on the record are strong. She wrote all but 
two, with Porter and Merle Haggard writing one each. Apparently Haggard was 
obsessed with making Dolly his (both were married at the time) and he would write 
songs for her to sing and call her at 3 or 4 in the morning drunk to play them for her, 
convinced a hit would win her love. His song on this record is “You'll Always Be 
Special To Me.” Hmmm. (JA) 


The Best Of Dolly Parton (RCA 1975) This is the best Best Of, with her most classic 
masterpieces on it, and an incredible confidence in songwriting, and even in her cover 
photo, which is also on nice poster included! Highly recommended. (WT) 


I Wish I Felt This Way At Home (Pickwick 1975) Mostly non Dolly wniten songs on 
this Pickwick previously released stuff collection, and her voice is great and it's a very 
nice listen, but you don't get the Dolly flavor. It's pretty standard Country. (JA) 


Say Forever You'll Be Mine (wiPorter)(RCA 1975) This is only for people trying to 
complete a collection. There's not ONE memorable song here, even though four were 
written by Dolly and three by Porter (they sound like they were slapped together in about 
20 minutes). I guess they were trying to put together a real “positive® album with 
inspirational love songs, but the only thing | was inspired to do was to take this record 
out of the house and lean it against the car. Wagoner produced it and hired not only the 
Nashville Edition but some hokey outfit called The Lea Jane Singers to try 'n spice up 
these drab numbers, but all THEY do is make it sound like bad Pop music instead of bad 
Country music. Dolly and Porter SOUND good - -they sing together as well as any duet, 
but these songs are so squeaky clean it might as well be Guy and Ralna. I give this 
record one ap and you shouldnt pay more than two dollars for it. . SEALED! (CL) 


Dolly (aka The Seeker and We Used To)(RCA 1975)This is a really solid album. 

Unlike her early LPs she's definitely not in a mode of just cranking out an album of a 
bunch of songs. This LP is constructed in a very particular way. All the songs have a 
sombemess and romanticism to them, with the only real upbeat, though thematically 
appropriate song, being her plea to God, “The Seeker." An early Dolly or Dolly and 
Porter record would have a novelty song or an insanely melodramatic story song marring 
the mix, but this really keeps you in the mood throughout. They are all love songs, and 
there's a lot of melancholy in here, so if that's your bag, fill it with this. (JIA) 


Dolly Parton and Friends at Goldband (Goldband, 1976?) Goldband repackaged their 
one Dolly single with other, solid Rockabilly, swampabilly cuts. Pretty good, but if I had 
a choice, I'd take the Charley reissues that came out in the 80s. (JA) 


Alll Can Do (RCA 1976) The opening Utle track is a perky pleasant winner that sets the 
tone for this album. Nota masterpiece, but no real clunkers, and a bunch of nice tunes 
that sound real Saturday night at the Opry-like (especially the Country Gospel number 
"Preacher Tom.") (JA) 


Great Moments On The Grand Ole Opry (RCA 
1976) Dolly sings “Coat Of Many Colors” and 
reminisces about her childhood Opry appearance. Of 
course, she's a charmer. (JA) 


Best Of Chet Alans and Friends (RCA 1976) Dolly 
and Chet get together for "Do I Ever Cross Your 
Mind", a Dolly song which was unreleased at the 
time. Can't go wrong with that combo. (JA) 


Just Because I'm A Woman (Pickwick 1976) Dolly 
does some classic C&Ws on this collection of 
previously released stuff, like "D-I-V-O-R-C-E” and 
“Muleskinner Blues.” Decent. 


You Are (RCA International UK issue, 1977) 1 guess 
this was a Dolly handshake across the pond. It's a 
nice collection in a lot of ways, with over the top 
stuff like “Me & Little Andy” and Joshua,” and 
almost all the songs penned by Dolly and even a 
Porter and Dolly cut. 


Release Me (Doily Parton, Dottie West. Jan Howard 
and June Starnes) (Starday 1977) This knockoff only 
has one Dolly song, “Two Little Orphans.” June 
Stames? 


New Harvest...First Gathering (RCA 1977) Dolly 
was experiencing crossover success with the Rock 
audience, with covers of Rolling Stone magazine, an 
autobiography being written about her by Alanna 
Nash, of Hi-Fi Magazine, and America experiencing 
a new level of Country chic. She thought this would 
be her important record that would bring her to the 
next level. She keeps a Country pervasive theme 
throughout, manifesting itself in the denim and 
bandanna cover shot, (she looks great) and songs like 
"Applejack," which could have been on "My 
Tennessee Mountain Home.” However, she adds a 
spiritual cosmic edge to those themes in the opening 
(Light Of A Clear Blue Morning") and closing 
("There") tracks. She also tips her hat to Pop by 
covering Motown ("My Girl" done as “My Love") 
and "(Your Love Has Lifted Me) Higher and 
Higher.” She also gives the nod to AOR by having 
two songs be 5 minutes plus! This record was not the 
smash hit she expected, and her blatant flashy 
crossover records that follow, in some ways, make 
you wish it was. (JA) 


Here You Come Again (RCA 1977) The cover shows 
Dolly in packed blue jeans and Daisy Mae shirt in 
front of Neon, get it? She's a Country gal in a high 
tech world! That's the deal! You've got the crossover 
of the title cut, matched with the mountain charm of 
the Dolly originals "God's Coloring Book.” The 
highlight, or lowlight if you will, is Dolly flashing 
back to her Kitty Wells impersonator days by 
relighting the flame under the tragic toddler genre with 
"Me and Little Andy” a would be tearjerker about an 
abused little girl and her puppy, who both die. Dolly 
does a baby voice in this that may have had more 
influence on Gwen Stefani than Madonna did. 
Enjoyable record. (JA) 


in The Beginning (Monument 1978) Re-release of 
The World of Dolly tracks. 


Heartbreaker (RCA 1978) The two catchiest ditties 
here, a variation on Elvis’ "Burnin’ Love" called "Baby 
I'm Burnin™ and “*f Wanna Fall In Love” reappear on 
the Dance with Dolly EP, but there's a few other 
interesting “Countrypolitan” numbers here. Most 
notable is an almost return to roots, where she retreads 
the ground of her great early 70s "Coat Of Many 
Colors/ Tennessee Mountain Home” glory with a child 
hood song based on her busking days that occurred 
between her first and second single. The cover 
scheme, by the way, is Ultra-Pink®. (JA) 


Dance With Dolly ("Baby I'm Burnin® b/w "I Wanna 
Fall In Love" 12" Disco Mix) (RCA 1978) This hot 
pink viny! cunosity applies the most generic disco- 
remix concepts, including the classic Latin-disco beats 
and outer space sound effects, to songs that already 
have a pop/dance sound...and I love it! Who wouldn't 
want to dance with Dolly? My only negative 
comment, is don't listen to this at home if you have or 
ever had a phone with the cheap electronic ringer, 
because several of the cheeseier phaseshifts had me 
reaching for the receiver. (JA) 


Both Sides Of (Euro only?) (Lotus 1979) A previously 
issued stuff compilation with a decent flavor to it. 


(WT) 


Great Balls Of Fire (RCA 1979) OK, to be honest, I'm 
pretty confused by this one. It has lots of notes like it 
was a concert album, including a gatefold live shot and 
credits for "Concertmasters” and lots of arrangers, but 
it's clearly a studio album. The Dolly penned opener 
"Star Of The Show” has its moments, but this record 
for the most part is so slick (including the two maybe 
shouldao'ta done ‘em covers “Help!* and the title track) 
I slid right off it. (JA) 


Dolly, Dolly, Dolly (RCA 1980) Bad record. She's not 
even recording her own material. And the production, 
ecch (JA) 


The Dolly Parton Collection (Monument 1980) Yet 
again, Monument milks its two Dolly LPs. 


The Very Best Of (RCA 1980) Not as good as the Best 
Of that came out five years earlier, but better than the 
one from two years later! (JA) 


Porter & Dolly (RCA 1980) ***!. This record will 
never be the one that I reach for when I want to hear 
some down home Country music, that's for sure. It's 
more Iike E-Z listening. But when reviewed for what 
it is rather than what it ain’, I'd say half the songs are 
pretty good. I'm just not a big fan of the symphony 
backing up my favonite hillbilly singers (Although 
occasionally somebody pulls it off, like George Jones 
did with one of his best songs, "He Stopped Loving 
Her Today"). Fortunately for the listener of this 
album, all of the best songs are on the same side (Side 
One) so you don’t have to keep jumping up outta the 
bathtub to skip over the crummy ones. You may 
wonder after all the feudin’ fightin’ and suin’ they did 
during their nasty split up, how Porter and Dolly could 
come back with an album that had anything worth 
listening to on it. Well, I found out that the material 
was actually recorded four or five years prior to the 
release date when they were still on speaking terms. It 
was io fact part of the out-of-court settlement in the 
long bitter lawsuit they had against each other. I didn't 
find any five star songs on it. At the time their 
harmony was almost like a formula which at its best 
was plugged into a real pretty song that had a steel 
geetar hidden amongst all those strings (if you're 
lucky!). Four star songs include: "Making Plans,” “If 
You Go I'l! Follow" (Ironically titled as neither had 
any intention of doing this), "Someone Just Like You,” 
and the misplaced but very sweet little Christmas song, 
"Little David's Harp.". "Hide Me Away” is allnght, 
too, but gets way too dramatic with tons of background 
singers and Dolly gets into this shape note singing jag 
which I'm not nuts about. Nothing much to get excited 
about on side two and make sure to stay clear of that 


awful schedule song? at the end, "Singing On The 
Mountain." One last thing, they never posed together 
for that glamorous picture on the cover of this album. 
They're pasted together like The National Inquirer. If 
you don't believe me, check out the separate photo 
credits on the back. (HM) 


9 to § (and Other Odd Jobs) (RCA 1980) The title 
track was the pop #1 million seller that you gotta kind 
of like. The rest of the album wavers between a more 
traditional! Country than she'd been doing and some 
weird pop stuff. Her “follow up” to "9 to 5” 
("Working Girl") doesn't work, and her “House of the 
Rising Sun” has a keyboard line you'd expect to hear 
from a pick up hack backing up Question Mark in the 
80s. A lot of the more trad stuff is OK, though, 
including a Guthrie cover ("Deportee) and a nice 
original ("Poor Folks Town") to close the LP. (JA) 


9 to § Original Motion Picture Soundtrack (20th 
Century Fox, 1980) This features the single and an end 
title reprise, which unfortunately doesn’t have different 
lyrics, but does have a weird Bayou breakdown 
fadeout ending. The rest of the album is Charles Fox’ 
humorous score to the film, which ts actually a pretty 
odd listen. (JA) 


Heartbreak Express (RCA 1982) Dolly is in the midst 
of probably a career peak, with the big movies and big 
pop hits and etc etc., but most of the albums around the 
time ain't too hot. Thus, it's pretty surprising how 
awesome this album is. The first side is super 
enjoyable, kicking off with Dolly's own, "Heartbreak 
Express,” continuing with a good choice of a Music 
Row slickee, "Single Women,” and an update of "My 
Blue Ridge Mountain Boy” and ending with the 
brilliant "Do I Ever Cross Your Mind,” which she 
wrote years earlier and released on a Chet Atkins 
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record. Four solid Dolly originals on the flip give you 
a pretty good deal for your dollars. She really relied 
on her own songwniting and chose well, digging back 
in the catalogue when it was appropriate. She looks 
good on the cover, too. (JA) 


The Best Little Whorehouse In Texas (1982) This 
musical didn't have the best songs, so Dolly dusted off 
"I Will Always Love You" and wrote a song for her 
and Burt Reynolds to duet on. I can't recommend or 
disuade you on this, except to ask, do you need to hear 
a record where songs are performed by Jim Nabors, 
Dom Deluise and "Dolly and the Whorehouse Girls?" 
I do! (JA) 


Greatest Hits (RCA 1982) Well, there’s some big 
songs here, "9 to 5°, "Applejack,” "I Will Always Love 
You 1982,” etc., but you know about that stuff, so lets 
talk cover art. Dolly from the waist up in a tight red 
sweater striking a classic glazed eyed Betty Page pin- 
up pose...in front of a wall of blue shower tile!!! OK, 
maybe it's not supposed to look like a locker room 
wall, but then how do you explain the steam floating in 
from stage left? I've been trying, but I cant figure this 
out. The inside gatefold is a scrapbook from movies 
and recent album covers, and the back cover is a bunch 
of photos in different prostitute outfits from her 
"Whorehouse” movie. Oddsville. (JA) 


The Winning Hand (wi Kris Kristoferson, Willie 
Nelson & Brenda Lee) (Monument 1983) Yet another 
repackaging of early material, this time with stuff by 
other biggies that Monument had been clever about the 
contracts with. 


Eyes That See In The Dark (Barry Gibb](1983) 
Features a version of “Islands In The Stream," written 
by Gibb. The single, a duet by Dolly and Kenny 
Rogers, was a number one hit, and it falls onto many 
guilty pleasures lists. (WT) 


Burlap and Satin (RCA 1983) The Willie Nelson 
duet, while not awful like the Smokey Robinson duet 
looming on the horizon, would have been a lot better if 
one of them wrote it, but actually, Dolly's songwriting 
isn't at her peak here so maybe it’s just a swell. She 
wrote the majority of the album, but none of them are 
too hooky or charming. The single however, 
"Potential New Boyfriend,” though it may have been 
recorded on 1980s Nashville Standard Time, sure is 
catchy. The back cover has the great literal title 
description, where she's weanng a burlap skirt and a 
silk blouse. I love literal cover art. (JA) 


Jolie Blonde Rocks 'N'Rolls (Charly, 1984) 
Swampcats Beat (Charly, 1984) These two import LPs 
from this fine European Rockabilly reissue label put 
together the great Goldband Records singles catalogue, 
with spare, but decent liner notes, and nice packaging. 
In a classy move, they don't play up Dolly on the 
cover, but they do split the single up over both albums 
so Dolly collectors have to get both. (JA) 


The Great Pretender (RCA 1984) It didn't work for 
Guns 'n Roses, it didn't work for Joan Jett, it didn't 
work for Slayer, but before all those failures Dolly 
gave a shot at an album of covers of her high profile 
favorites. While most would say she suffered a similar 
fate, I'm going to give Dolly some slack here. Songs 
like Jerry Butler's °(S)He Don't Love You (Like I Love 
You)” Johnny Cash's "I Walk The Line” and even the 
Motown nugget, "I Can't Help Myself (Sugar Pie 
Honey Bunch)’ all have arrangements that would work 
for anyone, and her throwing some variation in there 
avoids the path of least resistance. "The Great 
Pretender” was the single, and, like the rest of the 
record, it has some charm. A note on the cover art; the 
color photos of her in a super high slit skirt, 
suffocating corset and extreme makeup are pretty 
RuPaul, but in the inside photo, in black and white, 
there's something very attractive. She should think 
about going back to the black and white. (JA) 


Rhinestone Original Soundtrack Recording (1984) 
Awesome. Dolly wrote all the songs except for a 
Rusty Buchanan comedy song, and she doled a few out 
to fellow Partons (Randy, Stella and Floyd) and she 
does a few good solo numbers, including the great 
"Tennessee Homesick Blues® with awesome fake live 
crowd noise pasted on. The reason to get this record 
though is for Sylvester Stalione's four songs. while the 
pitch problem he seemed to have singing his own title 
track for the movie, “Paradise Alley” isn't haunting 
him as much, his interpretation of a Country accent 
mixed with his own unique approach to enunciation 


has jawdropping effect. He sounds like Bob Dylan...in 
1997...after coming from the dentist. Three of the 
songs are duets with Dolly, but the Sly solo number, 
"Drinkin'stein” may have the distinction of being her 
worst song ever, and she's penned a lot of klinkers. 
"Budweiser you've created a monster/And they call 
him Dankin’stein/And the tavern down the street is the 
laboratory/where he makes the transformation all] the 
time.” Now imagine Stallone mumbling that. 
Awesome. (JA) 


Once Upon A Christmas (wiKenny Rogers) (RCA 
1984) Ouch. This accompanied their TV special, and 
it would be a super generic X-mas record if it weren't 
for Kenny's awful vocal performance dragging it 
below the Mendoza line. It's hard to figure why he's so 
popular sometimes. Dolly wrote a couple of tunes, but 
Irving Berlin's got nothing to worry about. Best thing 
about this record is Dolly As Mrs. Claus on the cover. 
(JA) 


Real Love (RCA 1985) The cover art is all soft focus 
and “lush,” and so is the music, with lots of lush sax, 
lush background vocals and soft songs. The big hit is 
"Real Love” with Kenny Rogers, and let me tell you, 
it's no “Islands In The Stream.” The album ends with 
an upbeat Dolly penned tune, “I Hope You're Never 
Happy,” and that's my fave rave on this disc, but you'd 
have to be a softer or lusher man then I[ to enjoy this. 
(JA) 


Dolly Parton Collectors Series (RCA 1985) Lots of 
hits bere, like "Jolene," “Two Doors Down," and a 
bunch of other stuff you oughta already have. (WT) 


Think About Love (RCA 1986) She's not at her peak 
here, but there's a few decent moments. The 
production is insanely...challenging. (WT) 


Just The Way I Am (Pair 1986) This collects stuff not 
from her greatest hits stuff, but from her Camden 
knockoffs. (WT) 


Sweet Harmony/Together Always (with Porter) (Pair 
1986?) Another knockoff collection. Not the best 
stuff, but if you're looking for Porter & Dolly material 
this might be easier to find than the original issues. 
Pair released a really good budget Porter and Dolly 
collection in 1994, look for that one.(WT) 


Trio (w/Linda Ronstadt and Emmylou HarrisXWEA 
1987) The whole isn't better than the parts. They had 
talked about doing this record a long time, and when 
they finally did, it did OK, but it's no masterpiece. Too 
often they harmonize their way into bland 
Wilson/Phillips-no-personality territory. They do two 
Dolly songs, the vaguely pleasant "Wildflowers," and 
the Dolly and Porter penned "The Pain of Loving 
You." The traditional covers end up sounding more 
Prairie Home Companion than Grand Ole Opry, so if 
that's your bag, this might be for you. [Dolly also sang 
harmony on Emmylou's “When | Stop Dreaming” (on 
Luxury Liner, Warner Bros 1977) Linda's "I Never 
Will Marry (from Simple Dreams, Asylum 1977) and 
they all three sang on Emmylou's Christmas single 
"Light Of The Stable” (Reprise)]} (JA) 


Best Of Dolly Vol 3(RCA 1987) These are her hits 
from 82-85, a pretty smali window when you think 
about it, and some of them were on her 82 “Best Of” 
already. There's a few really catchy ditties here, 
including “Potential New Boyfriend” and “Tie Our 
Love (In A Double Knot)". The fake crowd noise is 
removed from "Tennessee Homesick Blues” and the 
remixing on “Do I Ever Cross Your Mind" and "We 
Had It All,” don't mess anything up. (JA) 


Rainbow (Columbia 1987) Ewww. At the end of this 
rainbow is a pot of shit. The duet with Smokey 
Robinson is awful, what would have been great 
(maybe) is if they tossed that loser and wrote 
something together, as the only songs that sound like 
they have any relationship to listenable music on this 
are her two songs and her cover of his "Two Lovers." 
This record sounds like B-sides of singles from the 
“Footloose” soundtrack. As a Jew ['m ashamed to be 
of the same faith as Steve Goldstien who produced, 
arranged and did “drum programming” on this album. 
(JA) 


White Limozeen (Columbia 1989)She decided to get 
back to her roots and get more traditional, (though you 
wouldn't know it from the movie star cover) so she got 
Ricky Skaggs to record it and she got the nght material 
for the job. Now Skaggs might have bad hair, he 


might be homophobic, and he might bloat, but you 
can't deny his Bluegrass pedigree, and he does well 
here. Most importantly, Dolly's voice is fantastic. The 
hit here ts the honky tonker "Why'd You Come In Here 
Looking like That?", which is a gas. Way decent 
album overall, but the synth on the Gospel number, 
"He's Alive,” might be pushing it 


16 Top Tunes (RCA 1997) Not her top tunes in my 
book. (WT) 


Crazy (Julio Iglesias} (1990 Columbia) This is Julio's 
LP, and they duet on "When You Tell me That You 
Love Me.” Makes you long for Kenny Rogers...and 
maybe even Stallone. (JA) 


Home For Christmas (CBS 1990) Well, this is so 
much better than her Kenny Christmas album it's 
ndiculous, but that's not saying much. No originals, 
this is all standards, the most traditional sacred 
material and the most traditional novelty material. | 
like "The First Noel" and "Santa Claus Is Coming To 
Town." (WT) 


Randy Travis Duets-Heroes & Friends (1990 Wamer 
Brothers) They duet on her classic, "Do ] Ever Cross 
Your Mind." Travis has a wonderful, classic Country 
voice and maybe that did something weird, because 
though they both sound great, Dolly doesn't deliver 
this song with the authority she has in the past. 


Eagle When She Flies (Columbia 1991) This ts a 
good confident album, and she got airplay on it, which 
is hard for someone in Country whose been recording 
since ‘59! The title track, an ode to womanhood, 
revisits the Eagle symbolism from “New 
Harvest... First Gathering” and it's pretty moving. She 
sang it to Barbara Bush on TV and that creeped me out 
for some reason. Her duet with Ricky Van Shelton 
("Rockin' Years”) is decent and her duet with Lorrie 
Morgan is a nice combination of two good, distinct 
voices. 


Simply The Best (Woodford 1991) Reissue of RCA 
stuff, with lots of covers. She looks like Barbie on the 
sleeve art. (CWT) 


Straight Talk soundtrack (Hollywood 1992) OK, 
there's something about Dolly that I haven't really gone 
into yet. Now I have no problem with alternative 
vocal approaches, and in fact if Dolly wants to do 100 
more songs where she sings in her baby girl voice, I'm 
there! However, often she kicks into this weird cackly 
rap/spoken thing, and while it worked more when she 
used it sparingly tn the early days, here it is very. . . 
challenging. On this album she’s rapping, her lyrics 
are more clever than poetic and she's straining to 
repeat the "9 to 5" vibe. Maybe that's her approach to 
being urban, or maybe you're not allowed to record a 
good record for a Disney owned label, but all and ail 
this is not recommended. (JA) 


Slow Dancing With The Moon (1993 Columbia/ Sony) 
Dolly's not at her absolute songwriting best (she breaks 
into a few cackly Dolly raps) and the single “Romeo 
(with guests galore including Billy Ray Cyrus and 
Tanya Tucker) is no "Why'd You Come In Here 
Looking Like That.” "I'll Make Your Bed” is a pretty 
nice number, though, and the rousing cover of "Put A 
Little Love In Your Heart" is pretty inspirational. 
After a few listens the CD grows on you. (JA) 


The RCA Years 1967-1986 (RCA 1993) This double 
CD collection is a step above most of the RCA reissue 
stuff. What's great about this is the linear quality of 
hearing the great early stuff transmogrify into the 
strong crossover stuff and the Kenny Rogers duet stuff 
that sticks in my craw the wrong way. If I had a 
choice between this and the “Essential Dolly" that was 
issued a few years later, tf this was like 7 dollars less, 
I'd definitely get this. (WT) 


Beverly Hillbillies Soundtrack (Fox 1993) Dolly sings 
"If You Aint Got Love,” a pretty decent song for 1993 
Dolly. The other songs are mostly classic 60s era 
Music Row songs redone by contemporary stars, pretty 
well for the most part. A highlight is Jim (Emest) 
Varney's "Hot Rod Lincoln." (JA) 


Asleep At The WheellTribute To The Music Of Bob 
Wills (Liberty 1993) Dolly sings "Billy Dale” ("Lily 
Dale” originally) in a clear, strong voice, with one 
breathy part I could do without. For a Texas Swing 
record, it's a pretty lush production it's not the 


swingingest song. I'd really rather have heard her tear 
it up on something more uptempo. (JA) 


I Will Always Love You: All Time Greatest Hits 
Volume 1-3 (RCA 19937) Hits Hits Hits! Just to 
comment on the history of the title track, Whitney 
Houston made a ton of dough for Dolly by making that 
cover one of the biggest singles in all time history, but 
she sings it pretty bad. Obviously the original version 
on “Jolene” proves that quietness and tenderness are 
what can bring real power to this song, and though 
Whitney's version works as a song hit, the words don't 
mean the same things when she powers them up. Also, 
the reason it was a pretty good bet to cover was that 
the song reached #1 Country twice, in 74 and again in 
‘82 from the "Whorehouse” soundtrack, and it crossed 
over to Pop thea! Best cover of it ever, though is 
Martin Lawrence's hilarious acapella version to wio 
back Gina on his TV show. 


Honky Tonk Angels (w/Lorretta Lynn and Tammy 
Wynette) (Columbia 1994) The essential difference 
between this and "Trio” is that Doily, Linda and 
Emmylou are craftswomen who showed off their 
serious harmonies. Lorretta, Tammy and Dolly on the 
other hand are personalities with unique voices and 
serious history in every note. They make a pretty 
interesting record singing great songs like “Silver 
Threads and Golden Needles,” "Wings Of A Dove," 
my all time fave, "I Dreamed Of Hillbilly Heaven" and 
all the time they really seem to enjoy themselves. 
What makes this record really freaky, though, are the 
guest stars. Dolly goes back to 1963 and her first 
album by bringing Kitty Wells onto the scene to sing 
“It Wasn't God Who Made Honky Tonk Angles,” and 
you can't argue with that. But then look out baby, 
cause she's using technology! Through the miracle of 
modern computers, Dolly (the Farrah of these Angels) 
pays tnbute to her old pal Faye Tucker by starting off 
"Lovesick Blues” with the question, “Patsy, whacha 
lookin’ so down about?" Then Patsy Cline joins the 
chorus of angels, forming a quartet! I think Nat King 
Cole was doing backups. (WT) 


Heartsongs: Live From Home (Columbia 1994) This 
live record (which sort of coincided with a new exhibit 
at Dollywood) has Dolly on the cover in a red check 
dress looking half down home and half super powered. 
She goes through a collection of some of the saddest, 
most sentimental folk standards and originals 
(including "Mary Of The Wild Moor,” “Barbara Allen" 
and “Coat Of Many Colors") that would be a powerful 
bringdown if it weren't for the up banter she peppers 
the performance with. She's a pro! The single, Dolly's 
"To Daddy,” which was a Emmylou Harris record in 
the early 70s, is really good, and how can you not like 
a album that ends with a song called "PMS Blues." 
(WT) 


Two Of A Kind (w/Porter) (Pair 1994) This great 
compilation of Dolly Parton and Porter Wagoner duets 
contains most of their hit single A sides and even B 
sides recorded between 1967 when Dolly joined 
Porter's TV and road shows, and 1974, the year of their 
unamiable parting. Included are the well known love 
songs that brought the pair Country Music Association 
Vocal Duo awards tn 1970 and 1971, but also featured 
are the ominously foreshadowing hate songs, like “I've 
Been Married As Long As You have" and the 
unparalleled "Fight and Scratch," in which Porter and 
Dolly drift from their singing voices and begin 
insulting each other in heated conversational 
interludes. One exchange has Porter calling Dolly 
“Catfish.” "What's that supposed to mean?" Dolly 
asks sneeringly. “Yeah, catfish, all mouth, no brain.” 
Porter answers cleverly. Art imitates life. (JG) 


Red Hot and Country (Mercury 1994) With all the 
drag queens impersonating Dolly and her huge gay 
following, it's no surprise that she was probably the 
first in line to donate a song, a good one ("You Gotta 
Be My Baby”), to this AIDS benefit album. (WT) 


Souvenirs [Vince Gill} (1995 MCA) This is Vince's 
album and Dolly and him duet on “I Will Always Love 
You,” I wonder why they thought that would be a 
commercial hit? (WT) 


Something Special (Columbia 1995) She's looking 
pretty fly busting out of her low cut black gown on the 
cover, and she's also busting out a few classics to get 
this one cooking. Dolly redoes "[ Will Always Love 
You," "Jolene," and "The Seeker” and she knocks out a 
few decent variations on Dolly themes, including 
“Teach me To Trust” (a duet with Vince Gill), 


“Speakin' Of-The Devil,” and “Crippled Bird.” You know, she has a sanctuary for 
one winged eagles at Dollywood. (WT) 


The Essential Porter and Dolly (RCA 1995) Excellent material, great photos, 
remastered songs and extensive liner notes are all plusses here. This is a great set, 
but if you're budget minded this probably lists at $17 or $18, while the comparably 
ae oy (material wise, I'm not judging sound quality) Pair set from '94 sells for 

seg you ain't rollin’ in it, buy that and save your money for a Nudie sequined 
suit (WT) 


The Essential Dolly Parton (RCA 1995) RCA is crankin g out Dolly collections, but 
at least this has lots of photos, liner notes and remastering. A better start for a new 
Dolly fan than some of the other stuff they're pumping out, like... 


Super Hits (RCA 1996) 31 minutes of one second of Super! (WT) 


I Will Always Love You and Other Greatest Hits (Columbia/Sony 1996) Much like 
the dozens of RCA comps that they began issuing when she left them, Columbia 
celebrates Dolly's departure with this dubious best of. Actually it's pretty good, most 
of her Columbia records had at least one good, rockin' song, and they're all here. The 
ripoff is that the title song is the Vince Gill duet version of "I Will Always Love 
You." Lots of guest stars, including Ricky van Shelton, Billy Ray Cyrus, etc. (WT) 


Treasures (Rising Tide 1996) Though she is of course an exceptional songwriter 
when she's in a groove, her talent as an interpreter shouldn't be overlooked, so this 
album of covers is actually pretty nice, far more interesting than "The Great 
Pretender.” Her voice sounds fabulous on "Peace Train*. Though most of the guest 
star spots (Ladysmith Black Mambazo, uno Lobo, John Sebastian,) are tasteful, John 
Popper, perhaps the worst harmonica player ever, soils “Today I Started Loving You 
Again.” One unfortunate endnote in critique of the photos, especially the closeup on 
the back of the booklet: Her beauty, of course, comes from inside, but even in my 
most die-hard fan mode I have to admit that whatever cosmetic work she's had done 
is starting to move towards the Michael Jackson-esque. (JA) 


The Essential Dolly Parton Volume II (RCA 1997) More digitally remastered stuff, 
with lots of good songs and a new edit of “The Seeker." RCA has re-released this 
stuff so much it's hard to judge, but this has notes and good pictures and if you dont 
have anything it’s a good start. (WT) 


Peace Train (Flip It, 1997) Though her Dance With Dolly 12" was a logical 
exploration into the Disco "fad," this double 12" was an inevitability. Dolly is a drag 
icon, regardless of the fact that she’s biologically female, so it's little surprise that gay 
dance music was a field ripe for the conquering. Junior Vasquez’ remix of Dolly and 
Ladysmith Black Mombazo's cover of this 1971 Cat Stevens song became a huge 
club hit, and by the time I bought this at a dance music emporium in Washington, 
DC, it seemed that no one in the place was leaving without a copy of it. “Junior's 
Arena Anthem,” an epic lengthed remix, actually doesn't really float my boat. It's 
one of those remixes that just sounds like two almost incongruous records playing at 
the same time. The more timid “Holy Roller" mix is more my speed, with a touch of 
HiNRG and some serious club sweat flavor. Of note is the photo of Dolly on the 
back cover, as a Techno-Angel busting out of red velvet in front of a space capsule 
view of earth pulsating with Peace Train energy. (JA) 


MOVIES 

9 to 5(1980) This is probably one of Dolly's best screen performances. Along with 
Lily Tomlin and Jane Fonda, she devises an ingenious plan to get back at their mean, 
sexist corporate boss, played perfectly by Dabney Coleman (I still hate him most 
from this role!). Although she's stuck with some of the usual “country” stereotyping, 
Dolly is great at playing it straight with the nervous Tomlin and nerdy Fonda 
characters. I was only 10 years old when this movie came out, but J distinctly 
remember the vague sense of "go girl” feminism it stirred up in me. But that was 
back when women’s lib was cool. (JS) 


The Best Littl Whorehouse In Texas (1982) Dolly is the head prostitute with a 
heart of gold, running a long-established brothel until tabloid TV host Dom DeLuise 
starts a campaign to shut it down. Burt Reynolds is typically uncharming as the 
overmacho local sheriff who sleeps with Dolly on the side, but can't protect her from 
losing her business. From the opening minutes of this cheesy Broadway musical 
adaptation, I was baffled by the thought that anyone (the makers of this film, or 
anyone who went to see it) could ever enjoy such nauseating scenes of singing, 
romping, happy-go-lucky prostitutes, who assure us through song that "There's 
nothing dirty going on." OK. Dolly wears some amazing, gravity-defying lingerie 
ensembles. Unfortunately, despite some minimal! songwriting input, her musical 
talent is not put to very good use. She finds a way to work in her classic "farewell" 
ballad, "I Will Always Love You” toward the film's conclusion, but of course, we get 
a comy, boy-gets-girl ending anyway. (JS) 


Rhinestone (198A) The jokes in this movie are super unfunny and the plot (Dolly, a 
star at a NYC Urban Cowboy bar has to make a Country star out of dumb assed 
Stallone in a week or so) would work better if they had someone who actually could 
convincingly demonstrate improvement. The best thing in the movie actually is Sly's 
attempt to be a bad Country singer. He sounds like a mix of Hasil Adkins and 
Nervous Norvis. His excruciating stage presence when he's supposed to be good 
makes you appreciate Frank Stallone. A lot. Dolly is beautiful, sings well and has 
great screen presence. It's really sad that at this period she wasn't given a better 
movie. Her straight faced duets with Stallone should have earned her an Oscar. (JA) 


Dolly In London (1985) This live concert film utilizes a technique | wish Dolly had 
considered repeating instead of using plastic surgery; If you want to make yourself 
look more attractive, surround yourself with the Bntish! But seriously folks, this is a 
great concert. Even at her schmaltziest and most show bizzy, Dolly has such grace 
and ease and joy on stage that you have to dig what she's doing. This concent, of 
course, has the big 80s hits like °9 to 5,” but she surprises you by pulling out the old 
teen pregnancy album cut “Down From Dover,” and she does a really weird Gacnel 


medley, which features a wide definition of Gospel (ok, I'll buy "When the Saints Go 


Marching In,” but "Brother Love's Traveling Salvation Show?"). My favorite part is where 
Dolly tells about getting flipped off by punk rockers ("I guess they're called Romantics, now") 
and tells how she gave them the finger back. She then argues that she was the original punk 
rocker, piercing her ears with a pen as an adolescent and wearing her out-there makeup. (JA) 


A Smoky Mountain Christmas (1986, TV) I looked up this film in the Videohound book to get 
the year, and though they mentioned that Dolly goes to the mountains to get away from it all and 
meets a ragtag group of orphans, they conclude that it's "Innocuous seasonal country fun,” and 
somehow fail to mention the evil witch, Lee Majors as the mysterious mountain man/love 
interest, or that Dolly wrote it! C'mon, she fights a witch! JA) 


Steel Magnolias (1989) A large ensemble cast of women (Sally Field, Jutia Roberts, Shirley 
MacLaine, Daryl Hannah, Olympia Dukakis) gathers in a small-town beauty parlor (run by 
Dolly) to share the joys and sorrows of marriage and motherhood. A typical melodramatic, 
woman's film "weepy,” with plenty of ups and downs, weddings and divorces, joyful births and 
untimely deaths. Most offensive is the way in which the other women fake accents around 
Dolly. 


Wild Texas Wind (1991, TV) Dolly co-stars with Gary Busey in this dramatic westem period 
piece. Actually she plays a more dramatic role than usual and she comes off really strong. She 
deserves more good movies, but now she looks so weird with her latest face lift I don't think she 
could be in the old west. CWT) 


Straight Talk (1991) As a Chicagoan, I am usually pretty excited about seeing films shot here -- 
to recognize locations, and especially to see what the filmmakers get wrong. Like most 
Chicago-set films, Straight Talk produces its own surreal version of what life in this city is like. 
Dolly, fresh from a broken marriage in Arkansas, comes to the big city to try her luck. As she is 
about to fall/jump into the Chicago River (to save her last dollar?), Sun-Times reporter James 
Woods spots her from his office window and runs out to save her. One coincidence after 
another finds Dolly queen of radio talk show land, offering up homespun, common sense advice 
to Chicago's lovelorn masses. Tension builds as Woods comes closer and closer to exposing 
Dolly's false credentials and her ample bosom. (The film's lowest comedy moment happens as 
Dolly and Woods begin to make love, and we hear Woods exclaim off screen, Holy Moly! 
This is the best they could do?!) These two make an incredibly strange cinematic couple. 
Though the movie couldn't actually be called good, Dolly again is comfortable and engaging 
under the cameras eye, and if the jokes had been funny and the movie had been better this may 
have been a breakthrough role based on her performance, but alas, that wasn't the case. (JS) 


Beverly Hillbillies (1993) Dolly makes an extended cameo, singing "Happy Birthday” and an 
original at Jed Clampett's birthday party. She does great, of course, but there's not much to it. 
They missed the opportunity to put her in the same shot with her "9 to 5" co-stars Dabney 
Coleman and Lily Tomlin who are playing Mr. Drysdale and Miss Hathaway. Considenng the 
plot of this film (a hillbilly billionaire looking for a wife), the only missing star, Jane Fonda, 
sorta is in this anyway, because she lived it! Overall, the movie is way better than it had to be. 
Of course, recasting the brilliant original TV series is futile, that show is an American 
masterpiece, but I have to admit I laughed a lot. Cloris Leachman is uncannily Granny looking. 
I'm not the biggest Tomlin fan, but she was very funny in this, and I may actually be the biggest 
Ernest fan, so I loved seeing Jim Varney as Jed. He took the opportunity to be the antithesis of 
Ernest P. Worrell by making Jed a very smooth, sensible patriarch, and unlike Urkel's attempts 
to be suave, this comes off well. He's a pretty surprisingly suave leading man, and they go with 
this by putting him in a George Strait-esque cowboy hat and tux ensemble for most of the 
movie. They get a few good things from the TV show down, including a guy in a bear suit, an 
orang-utang dressed like a person (they could have used some chimps, though!) and a monster 
truck. OK, the show didn't have that last one, but it would have it they were around. (JA) 


A made for TV thing (1996) I know she did a Lifetime movies for women type thing, but [ 
missed it and no one I know saw it. 


R d HEATHER's REVIEWS 
1 Rates Siew torcha ad Heater. ***** = Run out and Buy It NOW! **** = Don't pass on this one. 
*** = Take it or leave it, but I'd probably take it. ** = It's YOUR money! * = El Fnsbee 
2. SCHEDULE SONG- When my husband Chris and I go to the New Orleans Jazz Festival every year there 
are certain songs that are so bad that we start oo at schedules to aa pia = bal aca ere 
: ¢ songs are generally overplayed and audiences are invited to clap along o : 
Onetatien lies Sraoants of Beanie Ging 1 on stage. Example: "I Saw The Light,” "When The Saints Go 
Marching In,” "Will The Circle Be Unbroken,” "I'll Fly Away,” “Bill Bailey Come Home. 
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TO FILL You WITH TERROR! 





MOGTOBER #1 (1992) REPRINT 


WE tL HAVE 
FUNK ALL 


a horn-rimmed panel of geeks, A&R men, 

rock crits, “ill-bient” creeps, techno nimrods, 

trip-hop dorks & bloodless geeks in general 
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COMING in SEPT 


THE DIRTYS “YOU 
SHOULD BE SINNIN” 
LP/CD 


/2- | DIRTYS TOUR SEPT 16 to NOV 25!) ~” 
ATH! CONTACT D'LANA @ MAYFLY FOR 
BOOKINGS! tel/fax (213)644-1413) 


THE LAZY COWGIRLS 
“A LITTLE SEX & 
DEATH” LP/CD 


CHEATER SLICKS | “Ars, (fn Ache 
“SKIDMARKS” LP/CD YO "ol je any f 


wy? Me CRYPT: 1250 LONG BEACH AVE #310, LOS ANGELES, CA 90021 


sey E-MAIL: CryptRec@ concentric.-net 





Harry Young & Jerry Schollenberger in the studio with 


? (Question Mark) & the Mysterians 


Sessions released on Collectables CD & Oran 


http://www.96tears.com & 
http://www.geocities.com/SunsetStrip/Palladium/1306/index.html 





On July 21, 1997, following 169 hours of blasting the Pa-Go-Go versions of “96 Tears” & 
“Midnight Hour,” we met ? (Question Mark) vocals, Robert Martinez (drums), 
Bobby Balderrama (guitar), Frank Lugo (bass) & Frank Rodriguez, (keyboards) at 
Chad Cunningham’s Bullfrog Studios, on the shore of Lake Huron, Bay City, Michigan. 
With a strong breeze blowing, we watched a full moon rise out of the lake as ? (Q) 
explained, “Batman is in the Bible, but | can’t tell you where.” That week, we sat slack- 
jawed as the entire 96 Tears album was (re-) recorded before our eyes: 

“| Need Somebody," "Stormy Monday," "You're Telling Me Lies," "Ten O'Clock," 
"Set Aside," "Up Side," "8" Teen, "Don't Tease Me," “Don't Break This Heart Of Mine," 
"Why Me," “Midnight Hour" & "96 Tears." Also done: Cameo singles/ 

Action LP cuts "Smokes" (one take!) & "Got To" (whoa! un-believable!) 
plus non-LP Cameo single "Do Something To Me" & Capitol 45 "Make You Mine." 
To make a long story short, we interviewed the band extensively. Many revelations 
appear in our CD/ LP liner notes. But we saved our scrap-book for Roctober. 
Thanks Delores! Thanks Chad! Thanks ? (Q)! 


defi eerie 


? 


AI WEE 
Wovens 


PA - G O = GO The sheet that hung on 


Chad’s wall during the sessions 


a. 


MIDNGHT HOUR 
EIGHTEEN 

YOUR TELLIN ME LIES 
UPSIDE 

DON'T BREAK THIS HEART OF MINE 
SET ASIDE 

DON'T TEASE ME 
STORMY MONDAY 

| NEED SOMBODY 

10 O'CLOCK 

WHY ME 

GOT TO! 

DO SOMETHING TO ME 
9% TEARS 

MAKE YOU MINE 
CHERRY JULY 


96 


‘? 


46-102 
408 Horzel Ed Argvello 


G 
San Antonio, Texas “Pub. Co. BMI The Hales Mas 


Time 2.57 YSte,; 
Man 
Ss 


“ 


96 TEARS 


(Rudy Martines) 


? (Question Mark) & 
THE MYSTERIANS 


"96 Tears” & “Midnight Hour’ 
were recorded March 13, 1966 in Art 
Shields’ patio “studio,” 405 Raymond Street, 
Bay City, MI. The 45 was released as Pa- 
Go-Go 102. The label name was derived 
from Pa(to)-Go(nzales)-Go(nzadles). El Pato SMOKERS 
(the duck) was Joe Gonzales’ grocery store : 


oo oe @ @ @ @ @© &©® © &© @© @ @ @ 


s 
in Saginaw. Sat., May 30 

5’ Exclusive Return of the 
Original “96 Tears” Rockers 


? & the Mysterians 


Tut’s, 1981 


“MYSTERIANS-96 TEARS" 


tr 2? °QUESTION MARKS” x 


“MIDNIGHT HOUR’ 
CAMEO 428 
Se 
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A MYSTERY, ASSUREDLY 


_ Cameo 467 
? (Question Mark) & the Mysterians: 


“Can't Get Enough Of You Baby”/ 
“Smokes” 








Cameo 478 
The Fun Sons: “Hang Ten” 


(written by Terry Knight)/ 
“Don't Hold It Against Me” 
(Action LP cut!) 









Cameo 468 
The Semi-Colons?: 
Beachcomber (Instrumental written 
by Bobby Darin)/ 

“Set Aside” (96 Tears LP cut!) 


Cameo 479 
? (Question Mark) & the Mysterians: 
“Girl (You Captivate Me)’/ 
“Got To” 







SET ASIDE GOT TO ee 
(Lugo-S arrato-Rodriguet-Martinez-Balderrama) P (The Mysterians) - og 
THE SEMI-COLONS ? y “y, ? & THE MYSTERIANS , 

"Coy, pe teeecoModuchon: » Up, Far PA-GO-GO Prod. 
, a 
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Ravinia’90O Festival 


dazz and Popular Series 85th Featival Season 
Volume 3/1990 duly 27 through August 23 


July 27 at 800 Sixties Flashback 
Friday Everng «Peter Noone 
Lou Christie 
Tommy Roe 
Sonny Geraci of The Outsiders 
Question Mark of The Mysterians 


? (Question Mark) & the Mysterians’ 
unreleased Tangerine LP: 
“Ain't It A Shame’/ 

“Turn Around Baby (Don’t Ever Look Back)” 
(Tangerine 989, reviewed in Cash Box 
February 15, 1969), “Candy,” 

“| Got The Power,” 

“You Think You Got It Made,” 
“Cherry July” (new version), 

“In The Midnight Hour,” 

“Don't Play That Song,” 

“Why Can't | Love You” 

& “ That's How Strong My Love Is.” 
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?-THE ROCTOBER INTERVIEW: 


This transcription ts from Gentleman John Battles’ interview with ? before his show at Detroit's 
Magic Stick. The video version is on Roctober's TV show, "Chic A Go Go." 

John Battles: It's John Battles with ? himself. ?, pleasure to have you here. You were saying 
that when the group got started you already had Jonger hair than the Beatles... 

?: It was about this length. 

JB: In terms of lyrics, some of your lyrics are very personal, the kind that come from a 
different point of view than people were used to hearing at the time...some people don't 
understand about the line (in "96 Tears"), "When the sun comes up I'll be on top." To me! 
thought you meant your emotional state, like "you're so high now, but eventually you'll come OH HOW TO DO NOW! DEADLINES, DEADLINES, ALL THIS 


PANCAKE BREAKFAST 





‘ . IN SIGHT. I RECENTLY HAD T 
down." People probably read into it more than that. PLEASURE OF. ENJOY. ING WHAT I THOUGHT WOULD BEA 
?: Well, I never explain my lyrics. 1 write a song for one person out there, and you get a crowd, PERFECT AUTUMN GETAWAY - AN OCTOBER WEEKEND IN 


everyone takes it differently. So Il wnte with about five different meanings. Sometimes asongis |§ A WISCONSIN LAKE HOUSE IN THE COMPANY OF SOME OF 
never really about what it is either, you need a vehicle to relay the message. Like, "Ten O' Clock, pee eer FN rane AEP ER TAN ATOR 
eee ie . WHA 
you'll miss your train,” well it could be your airplane! You could miss your cab. DAY BENDER OF HEARTY, HEALTHY FOOD DESIGNED TO 
JB: The lyrics and the music were different from the other groups at the time. You weren't puT ON THAT EXTRA LAYER OF FAT SO CRUCIAL FOR 
just aping the English sound. COMBATING CHICAGO'S BRUTAL WINTER? HOW WAS I 
?: What I want to do with my lyncs is have all the attitude, without the cursing. You know, SUPPOSED TO KNOW THAT WED BE SURPRISED WITH AN 
everybody was having love songs, so I said, you know, life is a little... bolder than that. Then when I ea Cae gc a AO Fa Ra else caesar RN 
Bs, 4 ees INDOORS DAYS WERE REPLACED BY MOTOR BOATING 
did start using more strong words, | was censored, you know, "Girl you masturbate me," and look at AND LAZY HAMMOCKING, AND THE TRUSTY WEBER WAS 
now a days... QUICKLY TAKEN OUT OF ITS PREMATURE WINTER 
JB: Well you made the world safe for some of these people. (laughs) SEerEGr te Beara teeta Mele Eee 
ap rear ane ae ; TWE 
?: (With disdain, not for John but for the current crop of lyricists) Weil....in my day | was held back pOCk AND A HARD PLACE AS FAR AS PROVISIONS WERE 
from really expressing what ! wanted to say, but I wouldn't say it in every song. That's going CONCERNED. WE PROMPTLY REMEDIED THE SITUATION 
overboard. It's alright for one, one out of ten songs, to really get down with the lyrics, buttodo it WITH A TRIP TO WOODMAN'S FAMOUS ACRE-LONG 
every lync...Even though | would get an attitude, the music was sensitivity and tion. Yo GROCERY COMPLEX TO STOCK UP - SHRIMPS, SCALLOPS, 
feat ihe lynes : : yandemotion. You could CHicKEN AND SAUSAGE FOR MR. BROWN TOWN'S 
; : : FANTASTIC JAMBALAYA (2 LBS EACH WITH A HEALTHY 
JB: One could tell that you loved what you were doing and you did care about the people even DOSE OF HOT PEPPERS, GARLIC AND SPICES, THEN 
if the music did have an attitude. But when the group really took off, when "96 Tears" became COOKED DOWN WITH RICE UNTIL ALL OF THE FLAVORS 
a hit, did that really surprise you, or did you feel things were going according to plan? MELD TOGETHER - SUPERB!), PLENTY OF VEGETABLES 


?: No because we never went according to plan (laughs). We had one night to record a song. We'd VUELIGAWAWaCURRY SOU ay ere a VOUR MOUTE: 


been together for four years. February 14th we recorded "Ill Be Back,” which was on the second FANTASTIC EVEN FOR BREAKFAST - THIS'LL KEEP YOU 
album, and "Are You For Real," and because of a mix-up, we had to come up with an original song, FLOATING ON A CURRY CLOUD ALL DAY'}), STEAK, RIBS 
and the drummer and bass player, they'd joined the service, well they had no choice, so J had to get a AND EVEN MORE CHICKEN FOR THE GRILL, PLUS THE 


: : 4 ! 
drummer and bass player to fill in. And because of that, that's how we came up with "96 Tears.” eae ae Dor SPL CHEESE CULINIER SAUS. eas es ne 


We didn't plan it. And we were playing around. We had a following, (but) when we first got away OF BEEF JERKY AND OF COURSE OUR DESSERT TREATS OF 


from our home base, we saw that people really liked our song. CUSTARD, CHERRY PIE AND MILKY DONUTS. WHEW! 
B: Well the reason for that is they know that it's for real They k : TWO HOURS AND $250 DOLLARS LATER FIVE PEOPLE (AND 
‘thing else. It doesn't have to ‘ a package with a lot of trill sci cae i TWO DOGS) HAD ENOUGH FOOD FOR THREE DAYS. | 
er ee pas ehiat sic and people Can wiuST ADMIT THAT THE COMBINATION OF RELAXING 


relate to it because it's a lot of fun. GOOD TIMES AND THE THREAT OF TWO EXCELLENT 
?: We're playing in Bay City, MI, and I told the promoter we could get this really nice, compact CHEFS COMPELLED ME TO BOW OUT OF THE COOK-OFF AT 
sound system, and he said, "No, no, no, no, we want speakers 20 feet tall, | want the look!" Well, THE OUTSET AND SIMPLY ENJOY MYSELF. THE 
people are more interested in the look than in the music. INDULGENCE WAS FURIOUS, AND WE SOOTHED OUR 


‘ ‘ ay as : ACHING BELLIES TO THE STRAINS OF PIANO PASHA AND 
JB: The fans understand that that's not what it's all about. That it's just about the music and *RON] KAPILA” - DEFINITELY CAVEMEN BANGING ROCKS 


what you put into it, not having that big technological setup. TOGETHER - ONLY TO RETURN TO THE TABLE TO START 
9: | think more groups should get away from that, that is sort of like the competition. Say, like U2,] EATING AGAIN. THE EVENINGS TOOK ON AN 


mean if they didn't have all that stuff how big would they be, really? That takes away from the Oe ee a ears ee ae MBSE 


music, the screens and all that. Hey I want you to look at ME! Forget about the screens. We're AMERICANS, THEY'RE NOT SO BAD AFTER ALL - THEY 
here for a reason. WARM A GOBLIN'S HEART! THE ONLY UNFORTUNATE 
JB: There was an article on you in CREEM that Dave Marsh wrote, about '72, it's credited INCIDENT THAT OCCURRED WAS WHEN IT WAS 


“ : : ' . DISCOVERED THAT WOODMAN'S FAMOUS MILE-HIGH RIBS 
with being the first one to refer to the music as "punk." People look back at it now as the WERE WAY PAST THE SELL-BY DATE - PHEW! THE PEACH 


original punk rock. . PRESERVES MARINATED BBQ RIBS WERE TAKEN OFF THE 
?: See back then punk meant bad, so we didn't want to be referred to as bad or hoodlums, because MENU, BUT HERE'S THE (BASIC) RECIPE SO YOU CAN TRY 
parents wouldn't let kids buy our records, so "Don't call us punks!" Now they have a different THEM AT HOME - MARINATE A FEW SLABS OF PORK OR 


: fs ' eee 6 Si 4 - BEEF RIBS FOR AN HOUR OR TWO IN A MIXTURE OF 
attitude with punk. It's not the lyrics, it’s like Sex Pistols, it's more violent. With me it’s attitude PEACH PRESERVES (ENOUGH TO COAT), 6-8 CLOVES 


JB: And creating your own thing. I think that's what people look back at as the good that MINCED GARLIC, 1 SMALL CHOPPED ONION, RED AND 
came out of punk rock, it's about making your own records. BLACK PEPPER (AS HOT AS YOU LIKE!) AND A TOUCH OF 
9: Well it's that raw. Before you clean it up. And sometimes I like to record a song a couple of BEER. BAKE THESE FOR 45 MINUTES IN A MODERATE 


times and that's cool. Let's not do it anymore. Because once you start perfecting it, that’s Phil ean. Reine Ge eae 
Spector. Which is cool, I'm into sound. I've done recordings over the years with saxophone and YOUR FAVORITE BBQ SAUCE, AND GRILL FOR ANOTHER 
grand piano. 1/2 HOUR OR SO, BASTING OFTEN UNTIL THE SAUCE 
JB: Really? CARAMELIZES TO A NICE GOOEY-CRISPY MESS. THE 
; 
?: But nobody's heard those before. Even though people remember me for "96 Tears,” and that raw Gee Shas oe a oe ena PPE Ok 
edge, 1 have progressed with my sound all the time. Every one of my songs has its own personality. NAPKINS! WINTER BLAHS? THESE CAN BE COOKED 
Even though CNN and NBC and a couple of them on the internet call us the world's greatest Garage INDOORS TOO - JUST UP THE BAKING TIME TO AROUND 
band, I'd really like to be known as the World's greatest Rock&Rol! Band. AN HOUR THEN PLACE IN THE BROILER FOR THE LAST 30 
JB: Amen. (Applause) MINUTES. BE CAREFUL THOUGH, AS YOU DONT WANT TO 


hens : START A GREASE FIRE, IT'S WISE NOT TO LEAVE 
?: But it's kind of hard when people put labels on you. After "96 Tears" Rock&Roll died. There UNATTENDED. ANOTHER VARIATION IS CHERRY OR 


were great musicians, Hendnx was. great, but look what happened? You had long solos, everyone RASPBERRY PRESERVES, BASICALLY ANYTHING WITH A 
had to have a solo. So what happened to Rock&Roll? In order for me to survive I had to have long TART EDGE WILL DO. AFTER THE FOOD FEST WAS OVER 


Serr aaa age Saas ah a WE BID FAREWELL TO THE CLEAN AIR AND THE SKY FULL 
solos which was ridiculous. | was glad when that peniod ended. Cause now we're back to the format OF STARS AND HEADED THE BEAU MOBILE BACK TO 


of playing Rock&Roll. As it is it's more honest and more sincere. CHICAGO, HOME OF FIVE MILLION PEOPLE, THE WORLD'S 
JB: I want to thank you. TALLEST BUILDING, INDUSTRY, NOISE, SOOT |. WHOOPS! 
2 Alright, Chicago, see you later! 47 WE'RE TURNING AROUND! SEE YOU NENT ISSUE! 
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Known PRIMARILY FoR HAVING ONE OF THE MOST UNWIELDY MONIKE 

geck HISTeRY, THE WEST COAST Pot ART EXPERIMENTAL BANE Gan ee 
THE GREATEST PSYCHEDELIc. Grovfs OF ALL TIME. THEY NEVER GAYNEP THE foPULAR- 
[Ty oR ATTENTION THEY DESERVE, BUT REMAIN A CULT FAVORITE AMONG HEADS. THEIR 
STeRY 1S A STRANG CERTAINLY COSTRIBOTED To THE ScNiZoPHRENIC NATWRE 
of THEIR SouNn?r-: SEGINS WITH THE coRE OF THE W.C.C.A.E-B, MEETING 
IN (964%. ALL NEWLY ATTENDING “THE FAMoYS HolLYWouD PRoFESSionAL Sc tool, WHERE “the BEACH 
gBoYS H OTHER FAMOUS KIPS WENT THE HARRIS BROTHERS, SHAUN 4 DANNY, AND MICHAEL LLoyp 
WEE IN RIVAL. BANDS BuT JoINEP UP ToCE THER QUICKLY, MICHAEL HAD BEEN A fROFESSIonNAL 


SonGwelleR S/Nce ACE (2, AND [HE HARRIS” 
CLASSICAL ComPOSER WHo wAS 


EATHER WAS A 
EQIENPS WITH EVERYONE From Ro BERT FRe ST 


To ALPERT EINSTEIN y ANP WeVlD Go oN Te 
HATE THEIR Music, SHAUN 4 MICHAEL SET OF 
A <CMALL 2 TRACK STUPlo YSING SHAUNS 

ECQviPMENT ANP GEGAN To RE coe D AT | 





















DADS 

AGES (5 #16/ LLOYD WAS oN GUITAR, DANNY A (So, 

LutTH SHAUN ON BASS AND FREND DANNY BELSKY ri 
CHILDS 


ON PRYMS ON THEIR SELF-RELEASED (766 
LL.B ALL REC DED THEMSELVES As Wele. 
SALES WERE Low.So THEY WERE WILLING 
To ADMIT SIGNIFICANTLY OLPER BoB WAkKiEy 
Teo THE GRUP SHORTLY THEREAFTER, THey ners 
MET MARKLEY THROUGH MUTUAL FREND KIM} GOOD 
Fowtey, WHo HAD THE YARDBIRDS PCAY AT 
MARKLEVS HoVSE WHEN HE WASIN CHARGE 
oF THEIR PUBLICITY TOUR AND CovlONT GET 
Week PERMITS FoR THE VARDBIFDS/ MAFK ey. 
AN INDEPENDANTLY WEALTHY LAWYER AND , 
CENESTER IN HIS LATE 20's, Sdw f 
Go NVYTS FoR THe VARDBIE DS ped dala fre 
















VMS. “ae 
THein FIRST SELF-TITLED SELEY 
RELEASED ON THE “FIFO cCABEL L.F. 
FROM (766. SHOWS STRONG Lovin’ sfeoNFuL 
Y AS GENTLE PoP SONGS A GouNnDp, BT A Few 


Ny ete tine THE Co-WRITTEN GY Kim Rowley “pusap ty” 
) vee “Fees FotM RAMBUNG & A BLARING HARMONICA 
DITSER, ze THAT SonG, NeT To MENTION THE INTENSE 
ania chat “SHE BELONGS To ME, AlSo Qulé coop ARE 
Ugh (CH Stow FvetHerR INFLVENCES Lie A COVER OF 
@ LEFT BANKES “SHE MAY CALL YOY UP TONIGHT? AND 
Me HMMERING WALL OF SOUND TAKE ON DYLANS “CHIMES 
OF FREEDOM™ OTHER AMAZINGLY IMMACULATE ANP 
Flo WING PoP Tunes Like “one DAY~ AND “Tew mE 
WHAT Yeu WANT To }éNow”™ ALSO APE ASTOUNDING. 
Y eNeXT WAS THEIR ABSOLUTE HIGHPeINT PART ONE 
RE cEASED IN (9767 THE GENTLE FFP Sonics GRow 
MoRE ComPlex WITH DREAM-UKE SouNPS ADDED Te 
THe GSAILLIANT “SHIFTING SANDS” of THE TouNévE IN 
6 CHEEK “TRANSPARENT DAY? A TIM HARDIN -UE 
by Y HAYNTING @VvALITY ([S EVOKEP [N THESE TRACES 
¢ ad AS welt AS The WEEPY, TINKLY “WILL You WAUK 
of So WITH MET FRE Al¢ oUTs ABoUND Teo. ESPECIALLY 
CALLING DESPITE No MUSICAL ABILITY oF BoN THe wilveR-THAN-2APPAS SHELE UM A Rocke 
ANY KIND. WARK LEY offERRED Te PAY AS WHICH [Is A DENSE, GRcTeEsave AFFAE WITH ALL 
FoR ALL THE MUSICAL EQYIPMENT ANP WANKER. oF BAD TRIP VOICES £ SouND EFFECTS. 
Got THEM A DEAL WITH WARNER THROUGH SLEIYVLA™ ALSO FEATURES Some SERJoVS BAD AcE 
CONNECTIONS. THEY BEGAN To PLAY oo T SOUNPS 4 CHANGES (I HICLUDING ABRUPT BURSTS 
ALL ovER THE WEST ee ee 8 OF Scvzzy FEEDBACK \Voomy VOCALS AND AN 
FoR THE MeoTHERS, WHe They ECLIPSED IDIOT ACeVYSTic STRUM, A Few FPLAUSIELY COoMM- 
ERCIAL ROCKERS LIKE “IF You WANT This Love~ 
AND * SwseE ME mis S$ Rese File oT THINGS 
AND THE HIGHUGHT OF ALL THINGS WCE AER, 
SD wont Hue Yoy= BEAUTIFUL, APSTRACT. MIND 
EXPANSIVE ANP SimPly UNUKE ANYTHING ELSE 
]evem. i wont HUeTt You™ FEATURES BARELY 
AD Wuisreren oveR-Amper Vocals, A HEARTBEAT FoR 
(TS BACKBEAT, A HEARTBREAKING MELODY, AND 
PTE Most Pl. GUITAR solo of Al, Time. A 
TRVE CLASSK THAT EPITIMIZES THEIR SOUND. 
@ 1 ATER THAT YEAR WAS THE StiGHutTy MoRE 
@ CONVENTIONAL VOLUMEZ ALOUM, STARTING 
OFF WITK SOME RANTING ANNOUNCEMENTS, 
THE “PROTEST SONG SsUPRose THEY GIVE A WAR. 
AND No ONE Cemes* DPo€s FEATRE A TRIBAL BEAT 
AUNG WITH AN EVIL FUuZ2TeNe GulTAR ANP AN 
LEAST (MPoORTAST MembBee of THE ALMOST PEVIANTS FEEL. “BUDDHA~ EXCLAIMS Too - 
GReouP. THE SECOND LP. SV¥0l 77 WAS MANY ae = =U ome ee THE WAY La 
ANS THER GREAT RECEAS J ALGO CAME AS STRANGE W olSES DRIFT GY OVER Ar 
; BY THI / e. AcMosT BeossANovA BEAT / “SMELL OF INCENSE’ 
ouoT IN “67 His Time TR ay FReEveEAL The moRE Co NVENTIo WAL HIPPIE PHILO S— 
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(IN THe WEIRD FAcTGR. AT THAT Time 
WITH WILD FeerGAck-LADEN SHows AND 
(WARKLEYS FRECFORM RUMBUNGS- THEIR 
FIRST BRILLIANT L&. FeR WARNERS WAS 
RELEASED IN 19767, ANP I(NceLvpEP 
A Few REWeRYINGS oF TRACKS et 
THE ORIGINAL SELF-FELEASED ALGUM, 
BLT WAS GENKRAUY A FRESH SooNnvDING 
BA) LLUIANT “oF FICIAL® DEBUT. MARKLEY 
PuULLEV ALL SORTS of VoPsy “BUSINESS 
DEC iS(ONS” UKE LEAVING PARTICULAR 
MEMBERS oT of ALBOUM ¢ REATS .WHIcH 
THE OTHERS ACCEPTED AS TiteY THoUGKT 
HE KNEW SETTER, PEING OUDE€. iy FACT 
MARKLEY WAS ACWAYS FIGHTING FoR. 
Mere CONTRoL, DESPITE BEING THE 





BotStep He “GEST LIGHT $ How IN 
SAN FRANCISCO” ANP HAD A LARGE 
VNVERGROLND FelLLowING. THE SomE- 
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SNARLING FeEPGACK PRONE. “QUEEN NYMPHET~ 
IS A CREEPY YET GENTLE FPEDPOPHELIAC TONE, 
WHile “UNF RES CHilp* (& Full oF BANGING 

DISSONANCE. A REAL ELECTRIC STomPaR Fuvé€cep 
» ey A BoNGe Feat. ANSTHER EXCEGSlyvE KRockeR 

1G THE DOooOMY_ CRUNCHY ~ CARTE BLANCHE © YET 
@ ANOTHER HIGH MOMENT 1g S pELicATE FAWA/* 


To GeeP AND Evic™ CAME out ind 

(768 ANP SoeN AFTER WARDS THINGS 
GEGAN To DETERIORATES MAINLY DUE 
To MARKLEY SUGGESTIONS LiKE THE 
GeouPs NAME BEING CHANGED To “THE 
MARKEY A GROUPS AfTe® THe FINAL LE. 
DiSASTER, “WHEREs “MY DADDY? = SHAUN 

AND MICHAEL SPciT ANP TevRED THe mip- 
WEST AS “CALIFORNIA SPecTReUM 7 FERRE 
DOING A LoT oF CommMeRciAl Wok}, 
SOME Solo LP. AND MICHAEL UoYD 
BECOMING THE V-P oF M.a.mM/ THE 
















WHicH FEATURES (More OvER AMPED WHISPERED VOX, 
§ SEAGCLICES, CANO, AND Some AVANT SENS RiLITIES! 
* (7685 VoL.3 A CHILDS CVIDE To Gceop qd Evite 
WAS A LITTLE Moke POPGY_ FYT suPER BIZARRE 
SONGS LIKE “RITVAL 447 FEATURING HIPeous Guar 
NSIsEe, Yely VOCALS, DREAMY SITARS ANP AN (DloT 
vere ce. eee ae een HEARING , “WATCH 
LEGACY LEET BEL By ce OUR SELF GIN TH DVBBED-IN CRowp cHEER 
EMAINS A suieue a meee AND GIVES WAY To ATHROBGING sSufeR R2z GuiITAR 
. VeEARes LATER. DE CITE t oe we DRone&, AND THe GENIUS “AS KIND AS stmmer® 
Zo ag SUMTE CLAIMS o b FEATURES INTENSE TAPE MANIPULATION, SA CHILD 
LiTTL © No PRUG VSE THE/R Woek OF A, FEU) HouRs [5 BURNING To PEATH™ AND TA 
Aiso STANDS AS Some of THE Mos T CHILDS GUIDE To GooP 4eviL*S Lines A@ouT RATS , 
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Face To Face-Pete Martin (Decca 1956?) Pete Martin wrote a 
senes of columns for The Saturday Evening Post called “Face 
To Face,” where he would call on a star and interview him or 
her. The first album in this double vinyl set is performances 
by the stars, and SDJ kicks it off with his song of the same title 
("Face To Face") and he sounds great, grooving and jazzin’ it 
up. Other performers include Ethel Merman, Edie Adams, 
Crosby and Hope and Perry Como. Disc two is the raw 
interview tapes excerpted. Sammy talks about his 
philosophies of performance, likening a stage show to a 
prizefight. He's animated, and his theories about TV's impact 
on spectatorship and his anti-message music/pure 
entertainment stance would interest most media studies 
students. 


What Kind Of Foot Am I (Reprise 1962) What Kind Of 
Fool Am I (Harmony 1970?) Sammy loved Broadway. and his 
favorite role in his career wasn't from TV or the movies. but 
was his Golden Boy" stage character, so this album of 
showtunes IS a pretly inspired one. The title track became a 
real calling card. The other songs on the album are from 
Shows from the 20s, 30s, 40s and 50s, but Stop The World-1 
Want To Get Off from which the title tune was taken, was 
brand new, and Sammy saw it as a classic-to-be. The other 
songs from it on the record,(including “Once In A Lifetime" 
and “Gonna Build A Mountain") were also associated with 
Sammy throughout his career, and he even revived the play 
(and a failed movie version) in the 70s. Sammv really gets to 
belt the tunes out on this one and it’s a real joy to hear. The 
Harmony reissue of the album is interesting because the 
beautiful sleeve features a picture of an older, wiser and more 
serious Sammy, totally inappropriate for the material but 
sinking nonetheless. It's an extreme closeup, black and white 
with natural hair, sidebums and dark sunglasses and ) 
turtleneck, and he's contemplating something. Incredibly it 
doesn't look posed, a real Sammy rarity. 


1955) This actually worked perfectly as an LP, because it was 
really modeled after his stage show, so there's different parts 
with buildups and comic relief. When broken up into three 7° 
records you don't get the full Sammy experience. I like the 
different colors of the text on the sleeves, instead of the red 


from the LP, and the green on part 2 is pretty striking. It’s also 


the best of the tno because it has a signature song ("Birth Of 
The Blues”) a dramatic song (“Lonesome Road”) and shtick 
galore in his impersonation filled "Because of You,” 


Starring Sammy Davis Jr EP Part 1, Part 2 and Part 3 (Decca 


01997 by 
JTAMES KOCHALKA 
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Johnny Cool Original Motion Picture Score (United Artists 
1963) Sammy had a part in this mob movie, and makes two 
"Special Guest Star” appearances on this record of c-o0-o-l 
Detective Jazz by Billy May. His swinging hit "Be Bom” is 
included (oddly retitled "Be Boom") and you can't argue with 
May’s arrangement. The album ends with "The Ballad Of 
Johnny Cool,” which formally is a ballad, in the sense that it 
tells (methodically and not too poetically) the story of this 
anti-hero, but functionally it fails. This is not a song that 
would be repeated through the ages. 


Our Shining Hour (Verve 1965) Sammy Davis, Jr. and 
Count Basie (MGM 1973) This ts one of Sammy's best 
albums. Teamed with Count Basie, produced by Quincy Jones 
and with the prestigious Verve label slapped on this record, the 
chameleon like Sammy became exactly what he needed to be, 
a real Jazz vocalist! His Blues numbers, standards and 
swingers on this are some of his best singing ever, and this 
may be the Blackest record he ever made, with a mostly 
Afncan American production and performing crew, and the 
W.C. Handy number. | wish Coltrane had followed up his 
bniliant Johnny Hartman record with a Sammy one. The 
Craziest thing on this record is the oddly recorded number 
where casual shmoozing with Basie is accompanied by 
Sammy doing a tap dance solo! It was reissued in the 1973 
with a weird cover with a painting of 70s Sammy and 70s 
Basie with their naturals merging into one. 


Sammy On The Simpsons (Fox) In an episode aping “The 
Jazz Singer” we learn that Krusty the Clown has been rejected 
by his Rabbi father (played by Jackie Mason who actually 
lived this story when he turned his back on his Rabbi family 
for the clown life. His brother was my grandpa's rabbi) and 
the Simpson kids set out to get them back together. After 
hours of Torah studies trying to find scriptural text to convince 
the Rabbi to forgive his son, Lisa finally breaks through by 
quoting Sammy Davis, Jr's hip summary of Jewish oppression 
from his book Yes Can When he realizes an entertainer 
could be so wise, the Rabbi gains new respect for his son. 
Interesting about this episode is the fact that, though the show 
Is scathing in it's criticism of Christian hypocrisy and inanity, 
it treats the Jewish religion as a good, honorable, erudite 
institution without fault. In fact, rather than looking like a 
funny Simpson character, Rabbi Mason looks like a character 
from the Jewish Mendy & The Golem comic book. 
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ROCK & ROLL 
AIDS QUILT 
UPDATE 





ys 


Since the last issue went to print, AIDS has taken the life of yet another 
fantastic performer. Fela Anikulapo-Kuti, died of AIDS related complications 
on August 2nd. The 58 years between his birth and his death saw the Nigerian 
superstar rise from being he child of high profile parents (his abusive father was 
an educator and a colonialist, his mother was a women's rights advocate and a 
powerful political figure) to become a classically European trained musician, to 
eventually become one of the most important figures in 20th century music 
After being schooled in London, Fela returned to Nigeria and started a 
JazziHighlife group, Koola Lobiitos. He introduced African elements of call 
and response and Yoruba rhythms into his music and renamed it Afrobeat. 
Dunng an unsuccessful tour of the US he met a Black Panther woman who 
awakened his nationalist pride. When he returned to Africa he became a 
dissident, charged his lyrics with anti-government diatribes and changed his 
bands name to the Afnca 70 (later the Egypt 80). He turned his home into a 
commune, where his dancers and band lived in) a marijuana cloud of 
hypersexuality and musical intensity. He eventually married all 27 of his 
dancers. The government of Nigena, acknowledged worldwide as the most 
corrupt on earth, continuously harassed and persecuted Fela, jailing him 
countless times. He caught the ears of all of Africa in 1977 when the 
government sent 1,000 troops to arrest him. He electrified his fence so it took 
them several hours to get in. In that time a crowd of thousands gathered to 
watch the soldiers beat Fela and his sons, rape his women and throw his elderly 
mother from a window, causing injuries that eventually led to her death. He 
used his notoriety to disseminate his views in epic lengthed songs like 
“Zombie,” “International Thief Thief,” and “Teacher Don't Teach Me No 
Nonsense.” His live shows were as powerful and sprawling as a P-Funk or Sun 
Ra concert, with Fela, often clad in only briefs, leading the band on keyboard, 
saxophone and vocals. He released over 50 fantastic albums, though most were 
suppressed by the government and are hard to find. His influence on world 
music is immeasurable. He will be missed. 


“MIDGET ROCK & ROLL UPDATE 


Bob Nelson of Massachusetts wrote in to identify our mystery midget last issue as Helen Wallington, 
Malcolm McLaren's sidekick in "The Great Rock & Roll Swindle." He also identified the guy on the left as 
Pistol roadie Nils Stephenson. This letter followed... 

A note from Barry Goubler in New Orleans: “The dwarf in the Sex Pistols photo (in Roctober 19) is Helen of 
Troy. She's interviewed in that "England's Dreaming" book. She used to live in New Orleans, (she may still) 
and I used to see see her walking in the French Quarter with a Doberman taller then her. She's also in “The 


Great Rock'n'Roll Swindle" 
Barry, there are! Read on... 


movie. Anyway, you'd think there would be more Punk rock midgets.” 


MARC "THE GOTH" MIDGET (photo below) starred in Aime Joseph's 1991 underground film, "Severed 


Paradise." 


Here's a photo of Nelson Ned, one of the most popular Spanish language romantic crooners! He had many 
hits in Brazil and his recordings are coveted in the US amongst Spanish speaking music and romance fans.. 
ALSO: Texas native John Battles reports the song "Whips and Midgets" by Smegma, "a twisted sex fantasy 
diatribe from Dallas, 1979, thousands of miles and about as many years before Mortiis came on." 













An “informed source” tells me that Ken All Nite 
Rocker, the wheelchair bound dwarf that toured 
with the Humpers, has been released from his 
duties. It seems he passed out drunk at the merch 
table during a show and fans robbed the band 
blind. Also, when a band member passed out at a 
party, Ken puta lit cigarette in his butt crack and 
let it burn down til he had a bum blister. What 
can you do? You can't kick his ass. 












MASKED ROCK&ROLL 
UPDATE 


LONDON PARIS is a Toronto based, noisy 
costumed rock group. Quote” “It's really hard to 
play with a mask on." 

SIX BROWN BROTHERS-The clown and 
minstrel brass band pictured above put out records 
for Vicotr in the 20s (7) including, "Comedy Tom 
March.” 


MONKEY ROCK & 
ROLL UPDATE 


MORE MONKEY BANDS: Monkey Power 
Trio, Prehensile Monkeytail Skink 


MORE MONKEY SONGS: . 

" Ape" -Incredible Casuals/E. Noyes Brookings, 
“Are You A Boy Or A Girl" -Barbanans (“You 
talk like a female monkey but you swim like a 
stone"), "Astrochimp Impact Crater"-The 
Brown Cut Neighbors, "Big Buisness Monkey”- 
Daniel Johnston, "Caveman" -Bone Drivers 
("Down on all fours cause your uncle was a 
monkey"), "Everybody's Got Something To 
Hide Except Me & My Monkey"-The Beatles, 
"Frankie & Amber" - Crime (Guitanst Frankie 
Fix tries to get a sweet little girl to tell him if she's 
ever had a monkey on her back), "Go Go 
Gorilla"-Gazuzu, "Hockey Monkey" - James 
Kochalka and The Zambonis, "Hot Rod 
Monkey" -James Kochalka Superstar, "King 
Kong"-Suzy Andrews, "King Kong" - Half 
Japanese, "King Kong Stomp" -Gene Moss 
w/Billy Lee Riley, "Lab Test Animal" -The Tar 
Babies, "Le Gorille"-Georges Bassens, "Magilla 
Gorilla"-Kurtis Blow/George Clinton, 
“Monkey"-J.C. Davis, "Monkey and the 
Elephant" -Bobby Bare," Monkey Banana" -Fela, 
"Monkey Drum Solo" - James Kocalka 
Superstar, "Monkey Man"-The Specials, 
“Monkey See Monkey Do” -T.Tex Edwards (drug 
song). “Monkey See. Monkey Do” -Archies (love 
song), "Monkey Trick”-The Jesus Lizard, 
“Monkey vs Robot" -James Kochalka Superstar, 
"Monkey With Your Tail"- The Cramps, 
“Monkeys Will Fly Out Of My Ass"-ExtraVery, 


me “Picnic Ape"-The Incredible Casuals, “There's 


Sonething Wrong With You" - Screaming Jay 
Hawkins ("Monkey toes and stringbeans, roast 
baboon salad covered with bubblegum, baked 
barbecue gorilla ribs...”), "The Zoo" - Mickey 
Lane (“Youre Gonna Hear From Ol' King Kong") 


Thanks to: Marc Arsenault, John Battles, David 
Greenberger, Ty Jesso, Phil Milstein, Geof Prarie 
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ABC's of Punk (Whirled pobox 5431 Richmond, VA 23220) 27 


Punk, punk pop and ska bands arranged by alphabetical order. 
Loved J, Q and X. Not amused by W anymore. Z! 


The Abducted (VML POB 183 Franklin Pk. IL 60131) 
Fingerpoppin'! 


Acid King "Down With The Crown” (Man's Ruin 610 22nd St. 
suite 302 sf, ca 94107) This record is such a twisted trip that I 
put mine on the radiator to warp it to see if when played warped 
would it allow me to see God. Needless to say I'm still flashing 
back to the Devil scene that burnt the retinas of my psyche. 


Action Patrol “1993-96 On patrol” (Whirled POBox 5431 
Richmond, VA 23220) This music screams "CAFFIENE!” 


Adam Parfrey's Evening Of Sonic Sorrows (Man's Ruin) Dare 
I say, "Ouch?" 


Aertel M (Drag City) This is music with class! 


Agnes Gooch “blind” (Revolution 8900 Wilshire Blvd. Beverly 
Hills, CA 90211) Lawn mowing music. 


Ain't “If it's illegal to Rock and Roll then throw my ass in jail” 
(Gluttony 584 Castro St. suite 622 SF, CA 94114) Ain't good. 


ALL/Judge Nothing split picture single (Thick 916 N. Damen 
Chicago 60622) ALL wins this battle of the picture bands by 
covering "Ruby" and actually giving Kenny Rogers cajones . 
Judge Nothing, as always, does nothing for me. Great large 
breasted disc art. 


Altamont (Man's Ruin) This rocks excruciatingly! 


ANOTHER SOCIETY (PC 711 8th Ave SD, CA 91201) 
Another band that heard too much AmRep and bad Metallica. 


Anyface "Imfinitude” DorkCity 2912 N. Main #1 Flagstaff, AZ 
86004) Good background music if you want to pick up the pace 
of your Dungeons and Dragons game. 


Apricots “Everyday” ep (Septophilia POB 63058 St. Louis, MO 
63163) Best tambourine playing of all the records reviewed this 
issue. 


ARA NEWS (Free, POB 82097 Columbus, OH 43202) Great 
mouthpiece for the anti-racist action folks telling all about Nazi, 
skinhead and other insidious activity. A good read, because it's 
good to know what's going on, and because, lets face it, Nazi 
stuff is interesting, Oprah and Geraldo know it. Lets hope this 
zine doesn't do like Oprah and spread Skinhead popularity by 
circulating info, but it doesn't look like it will. 


Arcanta “the eternal return” (Projekt box 166155 Chicago, IL 
60616) I'm not sure what's going on here, but I can tell it's 


important! 


Arfu and Catzilla Meet The Baseball Vampires, the Pyramid 
Scheme, The traiai Of O.J. (The Juice, Not The Guy) 
minicomix by Michael Goetz (2124 Anzona AveRockford, IL 
61108) It's getting so if I don't get one of these crude, spare, 
bordering on unfunny minicomix every week, I worry if 
Michael's alight. I love what he does and he sure is tenacious! 


Asha Vida “as one of one* (Icon POB 1746 Royal Oaks, MI 
48068) This feels like an audio travelogue through someplace a 
lot more exotic and lush than Royal Oak, MI, but I guezss that's 
the magic of music. Fans of unusual film scores should check 
this out. 


Atom Rhumba “Bad Record" b/w "No Square” (Alehop! c/o 
Federico Latorre, 17, 1C 28670 Villavivictosa De 
Odeon/Madrid) Cries of desperation and fear...with a beat. 


Attrition "the etemity” (Projekt) When I was a moodier, darker 
high school youth a long while back Atrition did the trick for me. 
These dance remixes are putting me in my old sway and giving 
me juice bar flashbacks. 


Autoclave (Dischord/Mira) It's good to get al! this stuff in one 
place. [ don't have snying clever to say about why I like this, 
but it's a really good mix of rock and art rock, with extremely 
well crafted pop songs. 


Baby Alive "What is it?” (Xemu 34 W. 17th St. Sth fl. NYC | 
10011) Whatever “it” is, “it” must like really J-o-n-g songs with 
jamming guitar parts and moody “breakdowns.” 


Baby Bird “The Greatest Hits” (Baby Bird POBox 5433 NYC 
10185) A one man U2. 


Bad Astronauts "Time Of My Life” b/w “Overflower" (Blom 
1911 Oak St. SF, CA 94117) I'll say. 


Baltimore Chop comix, Morning Comics. Dave Kocher 
mightn't be the best renderer nor is he a master of the inkpen, but 
he sure nails a funny comic every now and then. That Cobain 


Pez dispenser comic from a while back got mucho laughs in this 
town. Well, he's a bit bolder here, telling stories and 
experimenting in “art” and I dig. 


Barbecue Bob and the Spareribs “After School Special” 
(DaDa POBox 112 New Brunswick, NJ 08903-0112) If Blues 
are the ribs and Rock and Roll is the sauce and experience is the 
liquid smoke and integrity in the charcoal and humor is the 
hickory chips, then this record has me grabbing for my bib! 


Bast zine ($2, 358 Moscow St SF, CA 94112) I love music zines 
that aren't about being hip. This is about an editrix who loves 
Metal, Goth, H/C and going to shows, and she has some great 
contributoors. They‘re wrong about not liking the Spice Girls 
and Slade, but I still love this mag. 


Belmont Playboys “Hot Rod Heart” (Teen Rebel POBox 
$23436) If you can't get enough of twang-emokin’, genuine 
Rockabilly here's some more for ya! With teeth! 


Best Of Bob Records (Major label Tapes) Russ Forster's 
projects are twisted, scary and utilize several dictionary 
definitions of the word ‘punk’ This old school retrospective does 
the trick, and it's a trick that will make you wish you had 
blinked! 4 Stars out of 3. 


Better Than A Thousand "Just One” (Revelation) Oddy 
seductive traditional American hardcore by cute, but serious, 
practitioners. 

The Bevis Frond “Little Town Pier” b/w “Anything You Say” 
(Spare Me 127 Great Kills Rd Staten Island, NY 10308) More 


murky home recorded psyche from Nick Saloman's one man 
band thing. What'd you spect? 


Big Blonde Wig (Snowy 3524 N. Southport Suite 146 Chicago, 
TL 60657) Sounds awfully LA to come from Chicago, but maybe 
itll work for them. Ka-ching? 


Birddog “the trackhouse, the valley, the liquor store drive-thru” 
(sugar free POBox 14166 Chicago, IL 60614) Birddog stay away 
from my gal...she likes you “sensitive” types. 


Blackfork “Rock For Loot" (Lookout) Punk Blackmetal frenzy 
stomp (but not the play “Stomp”)! 


Blind Pigs "Sao Paulo Chaos” (Gnta POB 1216 NYC 10156) 
Brazilian H/C-punk, mostly in English with great lyrics and 
some odd Metal guitar solos. I love the anti-Sex Pistols reunion 
song! 


Bluebird (Revelation POBox 5232 Huntington Beach, CA 
92615) Long buildup to nothing. 


Bluedot "Magical Power Mako” (Atavistic POB 578266 
Chicago, EL 60657-8266) Blue Magic meets Blue Man Group. 


BMX Bandits "Theme Park (Big Deal) This Kim Fowley 
produced gem from these Pop joumeymen (though not 
neccesarilly into Journey or men) is pure listening satisfaction. 


The Bomb Bassets “take a trip with” (Lookout) Some of these 
songs are "The Bomb" but some just bomb. 


The Botswanas “Mockers & Rods” (Feralitte West Village Post 
Office POBox 20129 NYC 10014) Mrocked me! I was Go Go 
dancing and head banging. 


Bouncing Balls (Genuine Spurious Records POBox 803664 Chi 
IL 60680) Locals have seen this band about a million times, and 
their bounciness and balls are things of legend, but the secret 
pfize in this CD is that they all work as recording engineers or 
scientists or something and this thing sounds g-r-r-eeat! One 
word, baby: Enjoy! 


Bouncing Souls (Epitath) More bounce and more soul! 
Bracket “Novelty Forever” (Fat) A B-ouncy RACKET! 


Branch Manager “anything tnbal” (Dischord) This branch is 
out of it's tree! 


Buttercup “Love” (Spint Of Orr Records 186 Lincoln St. 2nd 
Fl. Boston, MA 02111) The singers voice is so nasal I'd check to 
make sure the “butter” in the cup didn't come out of his schnozz 
before I spread it on my toast! 


Candy Snatchers "Bum Me Out” b/w “Lost and Found" 
(American Punk 802 S. Broadway Baltimore, MD 21231) Candy 
Snatchers snatch rock candy out of the drunken night air and 
vomit it back twice as sweet! 


Chesterfield Kings “Surfin’' Rampage” (Mirror 6-45 Titus 
Rochester NY 14617) It's cerie how they capture the vocal surf 
sound, though 'm not sure why you'd put this on rather than the 
Beach Boys, but I do love this. Great song selection, execution 
and Rochester wave ridin’! 


Chinese Millionaires "Did You No Wrong” ep (Demolition 
Derby) Kicking off their euro-single in a snotty English accent 
(it’s a great cover if you cover the dialect) is brilliant. The 
Chinese sure are clever. 


Christ On A Crutch “Shit Edge And Other Songs For The 
Young And Sentimental” (New Red Archives) Most truths are 
told in jest! Funny artwork and playful basslines present pure 
hardcore disgust with the ills of Amenca. Tons of super obscure 
releases reissued here. 66 


Chumbawamba "Tubthumper” (Republic/Universal) I'm pretty 
surprised to see a radical political collective sign with a major 
label, but hey, what do I know. There's some pretty good 
grooves here, and as usual, Chumbas have a good sense of 
humor. If this is a hit, Pll be pretty happy. 


Church Key “Viva Viva Rock And Roll" b/w "Peephole 
Satggerin™ (Norton Box 646 Cooper Station NYC 10003) If you 
don't know why a drunken R&B/Rawk act would call themselves 
Church Key, you may have had velcro shoes as a kid and a 
digital watch. Before aluminum cans with hi tech opening 
mechanisms, beer cans had these pull off tabs and those were 
known as...church keys. Anyhow, this record made me long for 
the days of steel cans, empties pyramids and even crochetted 
churchkey hats and vests (I swear!). Good Chuck Berry as 
Andre Wuliams slink on the B-side. 


Citlzens' Utilities "No More Medicine” (Mute) Citizen's 
Snoozeivity. 


Clarissa “Blood and Commons (Mammoth) More sincere and 


from the heart than Springstien's "Jerry Maguire” remix. 


Clit Cops “Come To Daddy” (Intensive Scare) German vomit 
punks spewing something scary! 


Cockamamie Characters comix ($2, 3505 Lakewood Dr. 
Waterford MI 48329) The cockamamiest characters you'll ever 
meet! 


Cockeyed Ghost “Neverest" (Big Deal) Power pop with dirt 
under it’s nails. 


COLD (A & M) Despite the ever popular “Camy” style of 
singing introduced by Mr. Vedder and perfected by Weedle from 
Stone Temple Pilots, this leaves me ice fucking bone COLD. 


Comet Gain "Sneaky" (Beggars Banquet/Wiija) These Soul pop 
Comets gained a fan for life. 


Comics Code Illustrated ($2, 3867 Bristow Det. MI 48212) 
Hilarious illustration of the outdated, puritanical Comics Code. 
Must have for comix history buffs...or lovers of laughter. 


Concave Up comic ($3, POB 200206 New Haven CT 06520) 
Top notch dream based story book where the artist illustrates 
oddball noctumal noodlings sent in by readers and writers. Lots 
of interesting stylistic stuff here. 


Corn Fed “NFFTF” (Resort Theory POBox 12206 Memphis, 
TN 38182) Full of com, but good! 


Ralph Covert "Birthday” (Waterdog POB 18439 Chi IL 60618) 
This is a good example of why he should remain covert. 


Los Cowslingers "Mexican Blackbird” b/w "Mexican Pantyraid” 
(Man's Ruin) The ‘slingers do a hat dance in Masty Robbins 
underpants! 


The Cramps "Big Beat From Badsville” (Epitath) OK, I'll admit 
that Lux' lyrics have stumbled on the wrong side of the 
clever/stupid thin line for a while, never really regaining footing 
since "Kizzmiaz,” but all of you Cramps strayers should hop 
back aboard this Drug Train despite some goofy verses...because 
this record has MORE CRUNCH TO THE HUNCH than 
anything they've approached in many moons! Maybe being on a 
punk label that will make kids actiually try it inspired Ivy to 
come up with some harder growling attacks than an ax murderer. 
Re-Cramp yourself people, this is the SHHH. 


Crescent “electronic sound constructions” (Atatvistic) Robot 
canary warblings. 


Crisis "The Hollowing” (Metal Blade) Wickedly atmospheric 
doomsayin gs. 


Crust Comix by Rick Pinchera (Top ShelfPOB 15125 Portland, 
OR 97293) Funny comix for youths of that almost 30 age. 


cub “mauler” (Au-Go-Go GPO Box 542D Melboume, VI. 3001 
Australia) Multiply Stompin’ Tom Connors by three, make them 
girle and tell ‘em to pep it up, and you still wouldn't have cub! 
This collection of rarites of Fun-tastic Canuckian grooves and 
bounces should please the dichards and newyacks. 


Cult Junk Cafe (Gentle Giant) Experimental comtemporary 
classical music that is really exciting to listen to while you watch 
the soaps. There's usually no incidental music in the scens, so 
the odd drama and timing of these compositions adds all kinds of 
subtexts to the storylines. 


Culture Vibes compilation (Scratchie) Scratchie buries their 
own Pancho Krystal deep into thas comp, but he kicks ass on 
Shabba and even Dennis Brown. If you dig progressive island 
riddims this might be for youse. 


Cute Girl at the Comic-Con minicamic by Matt Feazell (S0 
cents 3867 Bristow Detroit, MI 48212) Makes comic-cons seem 
cool! 


Dark Funeral “The Secrets Of The Black Arts" (Death) This 
ripped out my inner organs and went al them with a nail gun. 


Deformo self titled ep, "The Queen Bazaar” (Gourmandizer 
3010 Hennipen Ave S Court 154 MPLS, MN 55408) If the dance 
“The Twist" was called “The Twisted,” you could do it to this 
music! 


delta haymax (Tooth & Nail POB 12698 Seattle, WA 98111) 
This is music for people who wear more sweaters and glasses 
than me and who have “emotions.” 


Dimestore Haloes “Thrill City Crime Control (VML POB 183 
Franklin PK IL 60131) Worth a dime! 


divine Regale “Ocean Mind" If only they'd said “No!” to Yes at 
an early age.... 


DM Bob & The Deficits “Bush Hog'n Man” (Crypt) This 
hogged my bush, and I likedit! I'm drunk. 


Doctor Explosion "Maximum Rhythm and Shit” (Demolition 
Derby c/o Kns Verrwth Tervuursestwg 217 1820 Perk Belgium) 
Some people mu ght like this for the wild 60s Garage attack with 
a twisted Spanish take, but I like it because when they sing the 
word “Hunger” it sounds like they're saying "Hannukah!" 


Double Dong demo (17 Hillside #2 Roxbury, MA 02120) Like 
Amos & Andy, only not funny. 


Down By Law “Last Of The Sharpshooters” (Epitath) Tell it like 
itis! 


Download "III" (Nettwerk) This post-Skinny Puppy sci fi 
soundscape seems like it could get you dancing but at the same 
time tnsidiously lower your sperm count. 


Drooler “something German” (Man's Ruin) This will make you 
drool...if you drool over innovative bands like Tool or Korn. 


dub war "PAIN" (Earache) War is hell. 


The Dwarves "Are Young and Good Looking” (Greedy/Epitath) 
A better Misfits record than the new Misfits record. 


Earwig Spectre (c/o David A. Boyden 7734 Jennings St. 
Menill ville, IN 46410) An insect opera, an amusical musical, an 
exploratory of a sonic exploration...sick, sick, sick! 


Egg Hunt "Me & You” w/ “We All fall Down” (Dischord) 
Dischords digital deluge of DC ditties of days of yore includes 
an issuance of anything in the vaults with an Ian, a Mackaye or a 
variation of the two in it, and this is in there. Worth a brief hunt. 


8 Eyed Spy (Atavisitc) Just a heap of rock mess slathered in 
desperation- vocals. Excellent. 


electralux “human waste project” (Hollywood) This bumt my 
electrolytes. 


Electric Frankenstien “Pure and Simple” b/w “Not With U" 
(Get Hip) Franken-funckin-excellent! 


Electric Wizard “Chrono.Naut” (Man's Ruin) I didn't get the 
space/wizard thing until played it on 78pm. Awesome! 


Everybody Wants Some! A Loose Interpretation Of the 
Musical Genius Of Van Halen (Cherrydisc POB 990424 
Boston, MA 02199) The Cherry kids have a right to be proud of 
this. One of the oddest tribute records, it features church organ, 
indie pop, heavy freak rock, old time traditional, and every other 
kind of interpretation. Though few go for the rock majesty of the 
onginal, Ghost Of Tony Gold captures some of it. Jajuya's 
"Jamie's Crying” is pretty nice. And only one Hagar tune. In 
retrospect, by the way, I don't blame Sammy at all for bad Van 
Halen. Nothing wromng with him, he shouldn't have been put in 
the position to be bad, and J like him before and after VH. EVH 
is an idiot. And so are you if you don't buy this record! 


Exile Osaka zine (US address: 3115 Brighton 6th St. #6B 
Brooklyn, NY 11235) Explorations of Japanese noise, punk and 
Garage, as well as food, TV and everyday culture, presented ina 
non fetishistic way with good details, writing and perspectivre. 
Youll dig it. They also released an insane CD with Japanese and 
Amencan Noise, Garage, avant garde and UFO acts. Write and 
ask, it's awesome! 


Fang “Hair Of The Dog” (Man's Ruin) They“re back and they 
attack. Whether you were a Fang fan or not, you'll probably dig 
the drivre of the otle track and the slur of the second track. 


Feminine Complex “to be in love” (Teen beat) The record of the 
year! I liked the first FC Teen Beat release and the demos on it 
hinted at how great this band was, but this document of live 
shows and TV and radio appearances is remarkable. I could 
listen to this al! day. Anyone who doesn’t try to get this should 
just throw their stereo away and give it up. Music is just not for 
you.. 


Fig Dish “When Shove Comes Back To push” (Polydor) Get the 
fig outta here! 


Fireballs “Holiday” ep (Man's Ruin) Superfast hardcore 
seasoned with Iron Maiden-esque drama. 


Five By Nine “Chasers* ep (Soda Jerk POB 4056 Boulder, CO 
80306) Melidelicious! 


The £678's “Bomb The Twist” (Sympathy) Awesome 
howl growl vocals and some kind of Rock & Roll attack that 
shook my fruit! 


The 5678's, The Candy Snatchers, live Lounge Ax. Chicago. 
Best show ever. 


The Flametrick Subs :Amaze your friends with X-Ray Glasses” 
(Teen Rebel POB 823436 South Florida FL 33082) Homer & 
Jethro-core Rockabilly with an ear for inanity. 


Flaming Burnout Estrus Benefit Compilation (Man's Ruin) 
Estrus Records bumt up and this comp, featuring all the Garage 
bands on earth, is as merciless and unrelenting as the blaze. 
HOTTTT! 


Flotsam & Jetsam “High" (Metal Blade)This is a band with 
more integrity and dedication to their sound than any Morster of 
Rock. Of course, not everybody likes their sound, but 80e Metal 
pounded a soft spot in my heart (head) for this. 


Forcefleld/Lightning Bolt split single (Load) Forcefield seems 
to have OD'd on Voice Crack and Lightning Bolt is riding the 
same horse. By the way, how can they have that name and not 
be Nazis? And I like this record. 


Foreign Objects "Not Too Cool” (dino records POB 802 
Northhampton MA 01060) Reissue of stuff never issued. Sure 
they looked like cabana bumouts, sure they mostly sung about 
wrestling, sure they only play every 10 years pr so, but this is 
still one of the all ime punkest bands, despite the long hair, 
sunglasses and Hawaiin shirts. Wrestle a few bucks out of your 
wallet, get your claw on this CD and pin it to your mat and you'll 
have a hold on a Champ! Sorry, I've been drinking. 


Frankenstien Drag Queens from Planet 13 “The Late Late 
Show" (Uncle God Dam 4803 Stoney Trace Dr. Apt. W 
Charlotte, NC 28227) Better than the Trash Brats because they're 
glammier and sing about monsters. T hey actually seem bad and 
evil morally at times which is a plus. 


Freedom Fighters "My Scientist Friends” (AmRep) There used 
to be a DC comic book about a group of superheroes called The 
Freedom Fighters who were led by the actual Uncte Sam, and 
they fought for America. But these guys could kick their asses, 
cause these guys rock. 


Frigg A-Go-Go “The Penetrating Sounds Of...” (360 Twist) 
Friggin’ excellent! 


Fun Pax" (Polywog 109 St. marks pl. #24 NYC NY 10009) 
Atack mode punkrawk with a touch of class. 


The Gain "SingReadySteadySmash" (Mighty POBx.1833 LA, 
CA 90078) Mayby I'm too old to get it, ‘cause I'd rather have 
RoGaine than this Gain. But it's a gatefold color cover so 
someone believes in them, more power to ‘em. 


Garageland “Last Exit To Garage land” (Foodchain) I wonder if 
they pronounce it Geh-raj (like the Clash song) or Guh-raj, like 
us yanks, Well, I guess I don't wonder that much. Oops, I 
missed my exit. 


Gaza Strippers “Transister” b/e "Stinger" (Bam Bam 3338 N. 
Oakley Chi IL 60618) Tough stuff with Rick Sims’ infamous 
name attached. Real crunch to this bunch 


The Ghost Of Tony Gold (Flo 1234 Cambridge St. 3L 
Cambndge, MA 02139) Geniuses of RockMusicFuture 
style...and they get there useing the technology of tomorrow, the 
attitude of today and the shirts of the past. Good to Ghost! 


Give 'Em The Boot compilation (Hellcat/Epitath) I guess 
Epitath felt guilty for taking the bite out of hardcore so they 
bankrolled this kick ass, hard rockin’ “oldschool” and ska stuff. 
And that's good. 


Glitterbox “motorcycle song” b/w “jesus song” (Atlantic) Chris 
Holmes likes this record but I can‘t figure out why. 


Glyph comix anthology ($4, The Labor Of Love Collective 117 
E. Louisa #253 Seattle, WA 98102) Solid, impressive comix 
comp with maybe a few too many science-fantasy fans trying to 
be arty. but plenty of straightforward funny, emotional and 
powerful stuff to even it out. 


Goober Skebar comic. Brilliant “Marvel Benefit” issue to get 
the venerable comic company out of bankrupcy. Rather than 
raising $ (it's free, probably to avoid Marvel's lawyers) it raises 
hopes for the future of the company by having bniliant 
underground artists (and a few sucky ones) do Marvel stones. 
Fantastic execution, Amazing production values and Uncanny 
uncanniness! 


Grandaddy “Under the Western Freeway” (Will 1122 E. Pike 
St. #511 Seattle, WA 98122) Not Grand-bad but not Grand 


Grandpa Boy “S/T,” “I Want My Money Back” b/w “Undone” 
(Monolyth’S oundproof POBox 99080 Boston, MA 02199) First 
off, it's supposed to be a poorly kept secret that this is actually 
pseudonymous work by a very famous important Minneapolis 
musician, and it's not Prince...or Garrison Keillor. Anyhoo, this 
is some pretty fun stuff, especially the single. Good listening 
and surpnsingly rockin’! 


Groovie Ghoulies "Re- Animation Festival" “Graveyard 
Girlfriend” b/w "Deviltown" (Lookout) Pretty decent, but I just 
don't get how PopPunk® is supposed to be scary/spooky or 
monstertike. But OK, I admit the 45 is spooky, P'm giving it out 
to trick or treaters. 


Guttermouth "Musical Monkey” (Nitro 7071 Wamer Ave F- 
736 Huntington Beach, CA 92647) Heavy stuttering 
monkeymush. But that's good. 


Happy Go Licky (Petertrit/Dischord) You know what made 
Washington, DC kids played music like ths...the goddamn 
beauracrats! 


Harmony Rockets "I've got A Golden Ticket” (No. 6 POB 
§9037 NYC 10185) Enchanting, trancy reworking of the “Willie 
Wonka® song that Charlie and Chico's The Man sing tn the 
movie after their stroke of luck (or was it fate...or magic?). It’s 
nice to see someone other than Sammy Davis, Jr. utilize this fine 
soundtrack. Covers of foreign movie score tunes and a ren x 
round out this odd, striking release. 


Hecate Enthroned “Upon Promethean Shores” "The Slaughter 
of Innocence*(Metal Blade) Anyone who claims Death is dead 
should pop this offering of dark, progressive, ornamental Death 
into their hearse's tapedeck. 


The Heidies “Exit Ten” (Insurance Scam) Youthful sincertty and 
energy make Heidis mighty. 


the hentchmen “broad appeal” (Norton) They bring new 
meaning to the word “Youth Frenzy.” All the songs are the nght 
length and the nght alcohol content. 


Homer Henderson “Live From The City of Hate” (Honey POB 
14119-672 Dallas, TX 75214) Homer's a One Man One-Man- 
Band Lallapalooza! 


Hi Balls "Hi Balls Feel Good Rock And Roll” ep (Regent 532 
Pacific St. #12 Brooklyn, NY 11217) If you like Paganish rock 
and trashy guitar you'll think these ‘balls are the balls! 


Honest Don's Welcome Wagon compilation/sampler (Honest 
Don's) A label sampler by a label with more good bands than 
bad, so it's more good than bad. 


Hissyfit *...shut up and play” (Double Play 41 Sutter Street suite 
1337 SF, CA 94104) Fits of fun. Nice bass playing. 


Hi Standard “Angry Fist” (Fat) 'm sorry, this is not “angry fist” 
music. 


The Honeydogs “Seen A Ghost” (Mercury) Bow wow wow 
YIPpy yo yippy yawn. 


Honky “Ten Inches" (Man’s Ruin) White Man's Burdumb! 


Richard Horovitz & Susan Deyhim “Majoun" (Sony) Pine 
dust Classical. 


Danielle Howle and the Tantrums "do a two sable” (Daemon 
POB 1207 Decatour GA 30031) Howl she does not, but she can 
get to you just as powerful as the wolf's mooncall. 


H20 “Thicker Than Water" (Epitath) Soakin' wet heavy! 


Idle “Ego Park" (Big Deal POB #2072 Peter Stuyvesant Station 
NYC 10009) Idle CDs are the devil's dullshop. 


Idiot Flesh “Fancy” (Vaccination POB #20931 Oakland, CA 
94611) This started out as a twisted cabaret musical spookshow. 
but by the time it was done I was sure I was listening to Death 
Metal...and I'm not sure the music changed! Scary!!! 


the ids “Psycho Babylon” (Nettwerk) As sensitive as foreskin. 


individual Fruit Pie “lay-by lullaby” (No 6) If someone plotted 
to steal all the city's supply of these frat pies, I don't think a 
superhero would come to the rescue. 


It Smells Like Spring “Intensive Scare POBox 142, NY, NY 
10002-0142) A cornacopia of savage rockin’ think-dick-jokes 
-are-funny and proud to be like that bands unleash their fluids 
onto viny]. Candy Snatchers, Spent Idols, Electric Frankenstien, 
Steel Miners and about a couple dozen other old faves and new 
are standing around this cookie getting busy. 


Jack Killed Jill... "In Stereo” (New Red Archives) This took me 
up the fuckin’ hill and kicked my head in. 


Jack Meatbeat and the Underground Society/La Secta split 
7° (Munster Apdo. 18107-28080 Madnd) This battle of the 
awesome bands is a tough one. La Secta is better at everything 
than JM except at being bad. So Jack wins. Great record! 


Jale "True What You Say* b/w "From A Stull" (Sealed Fate POB 
9183 #120 Cambndge MA 02139) ’A' side is a Scrawl-ish 
harmony filled thing. ‘B’ side is in the Galaxie S00 vein. Lock 
em up. 


Jape minicomic (1521 Hubbard #4 Detroit Mi 48209) Brilliant 
Popeye Bible comic and other funny stuff. Send a dollarand 
rejoice!. 


"Joey Vindictive presents... That Was Now, This !s Then” 
(VML) You might think a record of new bands doing ‘77 punk 
hits would suck, and you'd be nght in most cases, but this kicks 
ass! Great bands cover songs that are so good they lend 
themselves to covering. The Geezers slay Wayne Conty‘s “Stuck 
On You," Teen Idols do justice to Eddie & The Hotrods 
“Teenage Deppression,” Bons the Spnnkler does The Saints, 
Chinese Millionaires-the Only Ones, etc etc...all good! 


John Cougar Concentration Camp “iTil Niagra Falls” (BYO) 
The Best and most youthful band in the Better Youth 
Organization. Great songs and at-ti-tude! 


Jonathan Fire*Eater "Tremble Under Boomlights” (The 
Medicine Label/Deceptive) This gobbles up fire! 


Joy Electric “Robot Rock” (BEC) Joy Electric has consistently 
been one of the best combos releasing unjustly obscure new 
material over the last few years. This release combines two of 
the best elements of 80s music; New Wave electronic Euro-fague 
dance and the Buckner and Garcia's "Pac Man Fever" LP. A 
must hear! 


The Kelly Deal 6000 "Boom Boom Boom" (Nice/New West 
1043 Grand Ave #262 St. Paul MN 55104) What's the Deal? A 
6000 on the Jam-o- meter. 


King Cobb Steelle “junior relaxer” ((Nettwerk) Newjack 
Detective Music. 


the KG “nature morte” (Fortune 4 3324 N. Lake Shore Dr. #8A 
Chicago, IL. 60657) The K and the G you may recognize as being 
letters in the name Kicking Giant, a previous incarnation of this 
project, but as far as I'm concemed, they might as well call this 
KA, because it's kicking ass (in a rather nonviolent way, of 
course.) 


David Kilgour & The Heavy Eights (Flying Nun) He sounds 
like he's telling truths, but I had a hard time listening close 
enough to hear for sure. 


King Loser “Caul of The Outlaw” (Flying Nun) Losing is 
nothing to brag about 


Chris Knox "Yes!!" (Flying Nun) Knox my sox off! 


James Kochaika Superstar “Monkey vs. Robot" (Tarquin 145 
Old Mill Road Greenwich, CT 06831) Obviously the numerous 
monkey, robot, Michael Jackson and food references neccesitate 
a positive review, but what relly sells this record on me is how 
much you want to kick the fucking guy's ass for being such an 
annoying dick. And J don't mean like Darby, I mean like in high 
school, or something. Awesome. 


the kossabone red. “Failure and Departure” b/w “In 1,000 
Dreams” (Insurance Scam POB 145 Northville, MI 48167) Uh...1 
guess somebody told them they were good or they wouldn't have 
put out this ode to love and devotion. 


Paul Krassner “Brain Damage Control" (Mercury) At first I 
thought this record was an attempt by conservative record execs 
to weaken the Left by releasing material that places “radicals” as 
impotent, stuck in the past losers with a pathetic non-sense of 
realization. As Krassner jokes, to an only mildly receptive 
audience about Ebonics and Reagan he seems hopelessly out of 
touch and not too funny. However, in the longest pieces where 
he reminisces about his own 60s counter culture days he actually 
becomes fairly engaging and the stories really are funny and 
ridiculous. Perhaps standup per se isn’t her forte, but this is an 
interesting listen. Take Abbie's advice though, and steal it. 


Kromlech Kustom Klassics “Rocket Reducer No. 62” b/w “Be 
Forwarned” (Lada) I actually had to double take to make sure 
this wasn't an MCS bootleg...now that's good guitar playin’! 


Lagwagon “Double Plaidinum” (Fat) Lags ahead! 


Laibach “m.B. December 21, 1984" (Mute) A live recording of 
a historical show and Laibach is as striking, and is it just me, 
funny as expected. I grew up in Chicago, where that is one 
group that was always appreciated, and I always thought they 
were a gas and a giggle and I still do. Maybe it's the outfits? 


La Secta “Fuzz Godz" (Munster Apdo 18107-28080 Madrid 
Spain) Godz-damned excellent! Fuzzin' "A"! 


Johnny Legend & His Rockabilly Bastards "The Best Of 
Johnny Legend Volume None” (Rollin’ Rock/HMG 220 4th St. 
#101 Oakland, CA 94607) Just when it was looking like 
Rockabilly was going lame to stay, this crazed disc restores my 
faith, but then, Johnny Legend always had it in him. I'd love to 
see him play in Chicago and bum all the purists out with his un- 
chic long hair and lumberjack looks, THEN kick their asses with 
his music! This is how it’s done kids, listen and learn. 


Life The Movie compilation (Storm records POBox 151 Royal 
Oaks, MI 48068) Detroit area compilation ranging from Rockin’ 
to Oddball, definetely not a group of bands stuck in the Detroit 
past. Interestin’ listenin’. 


LIMP *Pop And Disorderly” (Honest DON'S) Limper than I 
expected. Pop as you wanna be. 


Little Red Rocket “Who Did You Pay* (Tim/Kerr POB 42-423 
Portland, OR 97242) They're gonna rocket to the top! 


Living Sacrifice “Rebom* (Tooth & Nail/Solid State) What they 
sacrifice in living, they make up for in brutality! 


Logical Nonsense “Expand The Hive” (AmRep) This is a good 
example of the kind of band that if you're a record label and they 
give you a demo you sign them immediately because you're 
afraid if you don't they1l kill you. Harder, scarier, faster and 
more insanely vocalized than 99% of the 
Death/Blackmetal/Noise combos out there. 


Lo Lite "Basics" (Motorwolf Fultonstraat 110 2562 XL The 
Hague Holland) Holland must be a tot like Detroit because this 
awesome platter is dipping with auto oil and Michi- guitar slop! 
Lo-Lite lit me up like a bottle of hooch! 


Lollipop "Sucked In, Blown Out® (AmRep) Trashed Trashrock 
with a diesel fume haze and a glue huffin' craze! 


The Lonesome Organist “Collector Of Cactus Echo Bags” 
(Thnil Jockey) | know, a one man band on Thrill Jockey makes 
you fear that this once noble art may be falling into the hands of 
the artachoal crowd. Fear not. Though the highbrows will 
embrace it, this masterpiece is certainly Camey enough to 
entertain the lowbrow-ed amongst the masses. 


Lonestar Showdown comp w/The Reclusives, Wormdirt, The 
Motards and the Cryin’ Out Louds (Little Deputy POB 7066 
Austin TX 78713) I expected my faves, The Motards to win the 
showdown, but the unknown-to-me's Wormdirt speed their way 
to a narrow victory. This record is a beautiful mess! 


Los Crudos “Canciones Para Liberar Nuestras Frontras” (2340 
W. 24th st. Chicago 60608) This ia the best band in the city by 
far and this dense, fuious attack proves it. It's so easy to dismiss, 
even in good nature, all hardcore and serious lyrics aa bullshit, so 
it’s a welcome wakeup call to hear music with this kind of 
conviction. Viva Crados! 


The Loudmouths "Gone drinkin™ (NRA) Flipper parody art, but 
the spewing fury here is no joke! I'm glad her mouth is loud! 


Love American Style "undo" (Oxygen 18 E. 53rd St. 11th f1. 
nyc 10022) Mediocrity Worldwide Style. 


The Lovelies "Baby Justice” (Cast POBox 93338 Milwaulkee, 
WI $3202) I'm just gonna step out of the way, because these 
Brew-town bopsters are headed straight for the top and I don't 
want to get bunt by the rocket fuel, baby! 


The Lovemasters (Total Energy) Ass kicking Ron Asheton 
project that makes you believe in Detroit people again. Rock and 
Rolf that both rocks and rolls. 


Lowercase “Kill The Lights” (AmRep) My fave Am Rep release 
since the Garrison Keillor cut on the first "Guns, Dope & 
Fucking.” 


Lucky Dube "Taxman" (Shanacie) MOR Reggae at its finest. 


Luhey's Xmas _ comix zine ($3, POB 489 Milltown, NJ 08850- 
0489)The best $3 you'll ever spend! 


Lux Nova (Miramar) Pass the smart drinks...I need ‘em! 


Lynfield Pioneers “Lamb Comp EP” (Lambshop) “Emerge” 
(Matador) Makes creepy aggression ooze from your CD Hi Fi 
machine. 


Magic Whistle comix ($3, 14 Bayard St. #3 Brooklyn NY 
11221) Sam Henderson sees society's ills and "blows the 
whistle!” He's a modern day humorist! And funny! 


Magoo “The Soatramic Sounds Of..." (beggars banquet/chemical 
underground S80 Broadway suite 1004 NYC 10012) Magoo, 
you've done it again! 


The Mants "The MANT from U.N.C.E.* ((Lance Rock) The 
invasion continues with creature rock ranging from Mant or 
Astromant? to Mantley Crile! 


Men's Club "Woman Driver” ep (Man's Ruin) Man. is this 
heaviness manly. 


Michelle Malone “beneath the devil moon” (Velvel LLC 740 
Broadway NYC 10003) This sister is telling truths. 


Christian Marclay “records” (Atavisitc) I first heard about 
Marclay’s coverless LP of surface noise over a decade ago on, of 
all places, Dr Demento , and was ridiculed for months by record 
store clerks as [ asked about its availability. Though DJs 
spinning House, Dance and Hip Hop (though the fatter was not 
going on in Chicago) in the early 80s were certainly well aware 
the wonders of the mechanics of the tumtable and its possible 
manipulations, the level of embracing of the most visceral 
qualities of a vinyl record that Marclay was presenting was too 
far out at the time for people to even Jet me finish explaining 
why I wanted tt. Marclay explored the mysteries and magic of 
vinyl's physical properties and mechanical manipulations in the 
dim light of the avant-garde for years and it's fantastic tht 
Atavistic is releasing this collection of extremely obscure, 
strange, beautiful manipulations. The irony of listening to this 
on CD is actually lost on me, because I'm just happy forgetting 
the close minded clerks and luxuriating in the listening. 


Marc's a Dick and Gars a drunk: The Johann's Face Story 
compilation (Johann's Face) I once played the 45 af “Quick Joey 
Small” about 150 times in a row, so Apocalypse Hoboken 
covering it on this rarities and unreleased stuff compilation (and 
doing a decent job) guarantees praise. | praise thee, Johann. 
Also good stuff from The Strike. Traitors, J-Church and some 
othas. 


Marginal Man (Dischord) It's good to re-release &3 hardcore 
that sounds like 83! It's got rock, it’s got humor it's got disgust at 
the system. Young lan recorded it, and did a nice amateur job. 


Maryjane "Sympathy Cards" (Bear JAF Box #44 NYC 10116) 
I'm very sympatheoc! 


MaximuMPenalty “Superlife* (Velvel LLLCC 740 Broadway 
NYC 10003) Penalize ‘em more! 


the miracle of levitation-(experimental sounds from the 
united states and japan) (gentle giant pobox 50013 kalamazoo, 
mi 49005) Any time you're listening to “music” and you have no 
way of determining wether or not your stereo is functioning 
properly you know it's good. Some of the Japanese artists | was 
unfamiliar with provided the sounds that most made my dog 
uncomfortable. 


Miranda July °10 Million Hours A Mile (Kill Rock Stars) 
Miranda July's spoken word over odd grooves presentation 
evokes the midway freaks jumping the gun and strutting their 
stuff while the camy is still doing his shpiel. 


Mister Rogers Project "The Best Of Vol II” (POB 7364 
Cumberland RI 02864) The best youth combo in America! 


MJB “C’Mon Slacker” (11 Orchrd St. Cold Springs NY 10516) 
He uses the word “Rocktober” in a song, he's a one man band 
and he has a song called “Smurf Nazi*...and he knows about 
Rock®! 


mogstuntteamS “king of the retards” (AmRep) This puréed me 
with rock. not just retarded...special 


Moloko "Do You Like My Tight S weater* (WB) Better than that 
Al Jarreaumogoi guy and Eryka Badoooo. 


Monkey Power Trio “The Sound Of No Hands Clapping” 
(Pocohontos Swamp POB 980301 Y psilanti, MI 48198) Like 
children's music if you want to punish your children. 


Monster minicomic (POBox 2328 Prov RI 02906) Scariest 
comics rollercoaster of the Halloween season! Young gen‘asus 
al work 


Scotty Moore and DJ Fontana “All The King's Men" 
(Sweetfish 920 Edie Rd Argyle NY 12809) I bought this and the 
new Link Wray at the same time, and while 1 wish I could 
reccomend this as much as the Link, I can't. This seems to be 
less about Scotty and DJ and more about the guest stars, none of 
whom are bad, but it isn't the album I'd hoped it would be. 
There's some nice songs here, but much of the time Scotty and 
Bill sound like they're playing backup on somebody else's 
session, not the other way around. Still, if it'll lead to more live 
shows together (like on the excellent ‘93 concert video on 
Mangum) then I'm all for it. 


More Bounce To The Ounce compilation (Lookout) Very 
pleasant to listen to. 


Mortiis "fodt ul a herske," Vond “Slipp sorgen Los” (Dark 
Dungeon Box 166155 Chicago 60616) Reissues of early Mortiis 
compositions of Norway Classical-Goth-Death-Gloom music 
that puts Glenn's sorry foray into Classica] to shame. If these 
CDs came with razorblades his fanbase would diminish. 


Mount McKinleys “Genius In Modem Music , vol. 2" (360 
Twist) I'd mount it! 


Mr. T Experience "Revenge Is Sweet and So Are You” 
(Lookout) Well, everybody loves a lover, so I guess everybody 
will love this Whitman sampler of poppunk® love classics. 


The Multiple Cat "Universe Shall Mean The Self™ (Guilt 
Ridden Pop” 2217 Nicollet Ave. S. MPLS, MN $5404) 
Multiplicitous! 


the Neckbones "Souls On Fire” (Fat Possumy/Epitath) Slop 
blues- punk, heavy on the fun, light on the minstrelcy. 


Negativiand "Dispepsid” (Sceeland) Scathing, but obvious, attack 
on Pepsico., corporate culture, the advertisement industry, etc. 


Neighborhood News zine (free POB 7364 Cumberland RI 
02864) The mouthpiece of the best youth band in the land, The 
Mr. Rogers Project. These are the people in your neighborhood! 


new sweet breath “a shotgun down an avalanche" (Big Top 955 
Mass Ave Suite 115 Cambridge MA 02139) It's like a breath of 
french air! 


Ninos Con Bombas "De Tiempo En E] Momento De La 
Explosion” (Grita) The bombs must have done somerhing to 
their ears, because they are too, too “funky.” 


The Nobodys "The Smell Of Victory” Hopeless POBox 7495 
Van Nuys, CA 91409) Pretty funny, but why so negative guys? 
Tur that frown upside down. 


Nocturne comic ($3, POB 16582, Chicago, IL 60616) Creepy, 
crawly vampiretta comic with some nice Ghastley Graham 
Ingells style art here and there. The astist’s backgrounds need 
work, but his style is really promising. 


No Empathy "The Same Mistakes Endlessly Repeated” 
(VJohann's Face POB 479164 chi IL 60647) No interest. 


No Use For A Name "Making Friends” (Fat) No use for another 
band that sounds like this, but if the kids like it, who am I to 
complain? 


November 17 “trust no one” (stipdisc 101 W. Grand ste.600 
Chicago, IL 60610) Trust the brutality of this! 


Oasis "Be Here Now” (Epic) He sure knows how to write and 
record a huge, epic, rousing song. but, uh, they all sound the 
same. 


Oblivians *...Play 9 Songs With Mr. Quintron” (Crypt) They 
always had the chops, but Mr. Q gives these Memphisians that 
touch of pure class that you can't buy at the Ben Franklin. A joy. 


Old Hickory "Other Eras...Such As Witchcraft® (A&M) A 
Hermitage full of mediocnity. 


Olneyville Sound System (Load Box 35 Providence, RI 02908) 
This is the Olney CD you need if you want more funk per 
skronk. ..and you demand the best! 


On Guard For Thee compilation (Au-Go-Go) Australian 
compilation of Canadian dumb, fun rawk! Stupes, Von Zippers 
and Pussy Monster stand out, and The Evaporators manage to 
offend most of my sonic senses. 


jim o'rourke "bad timimg" (Drag City) This music might be 
progressive, but I bet Andy Griffith would like it. 


The Others “Can't Help But Cry® ep (360 Twist) I love creepy 
Italian Garage revivalist goons, and these guys look creepier than 
most, and make some out there sounds, including a great elevator 
song! 


Pancho Krystal (Scratchie) Fun Boy 3 for the millenium! 


Pansy Division "More Lovin’ From Our Oven* (Lookout) 
They've yet to release anything as funny as "CB Savage,” but this 
is still pretty amusing. 


Panzow Cream Pie zine (77-41 So. Blazer Justice IL 60458) 
Wins the award as being the zineiest zine I got this issue! 


Paradise Lost “one second” (Music For Nations)This goes back 
and forth between sounding like soft Metallica and hard 
Mormsey. 


Niamh Parsons and the Love Connections “Loosen Up” 
(Green Linnet 43 Beaver Brook Road Danbury, CT 06810) Ms. 
Parsons vocals stylings fall somewhere between Judy Collins 
and children's music singers. They are most interesting when the 
band kicks up Celtic grooves at their most traditional. 


The Patron Saints “Primitive Grinderosa For Your Migraine!" 
(Brain Erasar 227 Railroad St. Chelsea, MI 48118) Like the 
Sister Ray of spooky Garage Psyche. Recorded in 92...they 
better get something new going...we need them! 


Ed Petersen & The High Line Riders “Somewhere South of 
Here" (Tangible POB 340 Merrick, NY 11566) Not bad enough 
to play the coffeehouses and not female enough to have a chart 
hit, this acoustic guitar wielding songster is in a wrong time 
wrong place situation. 


Pee Chees “Games People Play (Kill Rock Stars) No one will be 
throwing peaches at these cats and kittens! 


The Penetrators meet The Space Cossacks (Solamente 124 St. 
Marks Place #2 Brooklyn, NY 11217-2015) Two seperate but 
equal Arrowesque soundtracks to motorcycle rumbles from 
planet X. 


Pezz "One Last Look..." (BYO) Pezzazzy! 


Phantom Surfers “The Exciting Sounds Of Model Road 
Racing” (Lookout) When this was originally released the model 
slot car racing music scene was still a pretty underground, self 
contained scene. It’s no supnse that in “The Summer Slotting 
Broke", with the WarpedTrack rock festival in full swing and 
MTV's "Model Road Rules" series in constant rotation that those 
sellouts at Lookout would reissue this gem. What gets me 
though is that every one who was into it before knows The 
Surfers have moved on and away from the Slot Scene, so this 
release seems not only bittersweet, but out of “the loop.” 


Phoenix Thunderstone “Stained Glass Trash" (Scratchie) This 
made me ache. 


Pilsner/Liverball split 7* (Get Hip) An all-out punk out Battle 
Of The Bands theat ends in a drunken tie! 


Pinhead Circus “Detailed Instructions For The Self Involved" 
(BYO) These kids are frickin’ disgusted! They're only fronting 
as Pinheads...I think they know exacily what time it it! 


Project Pollen (Mutiny POB B NYC 10159-000B) This is the 
future of Bee reproduction...and it scares me. 


Pop Smear Magazine ($3, 648 Broadway 2nd Fl NYC 10012) 
Mondo rudeness, attitude, sex and humor magazine that I want to 
hate for its smarmy demeanor and “cutting edge” designwork. 

but that I gotta love for its actual funny jokes at times (I'm still 
laughing at their advice for ordering a pizza) and its mean 
sensibilities. 


POPTOPIA! vol 1, 2 & 3 (Rhino) First of all, maybe it's better 
that Jim Ellison isn't alive to see that he wasn't deemed 
historically signifigant enough to be on this Pop overview. 
Especially when volume 3 (the nineties) features some really bad 
combos, and some really odd choices. Overall though, you 
certainly can put volume 1 (70s) and 2 (80s) on and groove ail 
the way through, which makes these at the very least functional 
K-Tel-esque party disques. Great packaging, with an awesome 
wiggle toy record player inside the jewel box. 


Pretty Fuck Luck “Blue Job’ ep (Alehop) Worth every fuck 
Buck~! 


Probe! “Microscopic” b/w “Topuch me” (Trajectory 1049 Rector 
Rd Bridgewater, NJ 08807) If this sparkiling ‘80s-esque 
keyboard pop is what all these people are yapping about with this 
"Electromeca™ talk, pull the bandwagon up! I'm hoppin’ on! 


Pulley “60 Cycle Hum" (Epitath) Radinskey is backed by harder, 
faster, better rockers than in his Scared Straight/10 Foot Pole 
days, and the teeth to this stuff serves him well. Transcends the 
Epitath sound. 


Pulpit Red "Pulpit Red Live at 66 Bowl" (Pink Hippo POBox 
19896 Oklahoma City, OK 73144-08956) Smokin’, 

straightforward roots punk that hearkens back to later stooges in 

a way not heard since the Misfits (the still unknown late 70s 
Chicago punk combo, not the celebrated Jersey terrors), recorded 
at OK City’s equivelent to the Fireside Bowl (they probably let 
‘em bowl at shows there!) 


Punk Life zine POB 15 Aniington, VA 22210) This is truth in 
advertising. It's punk and it's life. 


Purged “Form Of Release” (Metal Blade) If you purged this 
band of it's brutalness, you'd have nothing left, because the 
heaviness of Purge’s brutality is all encomposing. 


The Quadrajets "The Real Fucked Up Blues" (360 Twist) 
Fucked but funky! 


Rabble Review zine ($4, POB 4710 Arlington, VA 22204) 
Biting. intelli gent punk/Leftist propaganda (that's a good word 
sometimes, it don't mean it’s not true!) that you'll dig if the 
powers that be don't keep it out of your hands. 


The Real Swinger (VML) The real freakin’ deal! 


Regress "The Price Of Power” ep (Wont Go Flat Boot Camp 
POB 379463 Chuicago, IL 60637) The most vital 7” lyrically 
and musically since '&3. Adrelaline feuled hardcore that's frue! 


Regurgitator "Tu-Plang..."(Reprise), "I Sucked A Lot Of Cock 
To Get Where I Am” b/w “Nothing To Say” (Sub Pop) Bouncy 
offensive grooviness. Their cocksuck song isn't as good as 
Bobby Conn's. 


The Repellents (VM{L) Wholesome drunk punk. 


Riverdales “Storm The Streets (Honest Don's POB 19027 SF, 
CA 94119) On the back cover live shot the kids in the audience 
look pretty bored. I wonder why? 


The Roamin' Numerals (221 West 58th St. 411G NYC 10019) 
Groovin’ grooves that made my numbers roam! | couldn't stop 
listenin’ or groovin"! 


The Ropers "The World Is Fire” (Teenbeat) Rope-a-dope 
boogie. 


The Royal Knightmares "Beach Bunny” ep (Solamente) If this 
doesn't get your ladies juices flowing, she ain't got all her parts. 
It might be Roman but this is American Guitar music at its 
foinest. 


The Rutles at Beatlefest, Hyatt Regency O'Hare, Chicago, Aug. 
Sth. A lot's changed since I first went to Beatlesfest in 79. For 
me the dealer's room was tiny by comparison and there wasn't 
enough non-Beatle stuff to hold my interest. A panel consisting 
of Len Gamy (former Quarryman, stricken by bronchial 
menengitis as The Beatles were forming), George Harrison’ sister 
(yawn!), Astrid Kirchnerr (Stu Sutcliffes's girlfnend, remarkably 
well preserved) and (the real reason I went), The Rutles, dragged 
on. Upon briefly meeting up with Ricky Fataar (Former Beach 
Boys drummer, multi instrumentalist and only partially 
successful Plastercaster victim/subject), he informed me that they 
(The Rutles) would be playing with the competent (boring) 
Beatle tribute band, Liverpool. After playing far too long and 
having the audacity to sneak "Free As A Bird” and two 
McCartney solo songs in, Liverpool finally brought out Neil 
Innes (ex-Bonzo Dog Band and Monty Python troupe member), 
Fataar and John Halsey. History was being made, the first ever 
live concert appearance by the Rutles! The place underwent a 
transformation, this was truly an event, and the excitement in the 
air was genuine. Innes proved a charismatic and good natured 
performer, seemingly blown away by the uprorious reception. 
He laughed good naturedly and declined my request for "Goose 
Step Mama,” saying they hadn't worked it out. The set included 
other favontes like, "Hold My Hand,” "I Must Be In Love,” a 
riveting “Chees and Onions" (one second piano plunk at the end 
and all) and several numbers from the new “Archeology” Album. 
Halsey alternated on drums and vocals, Fataar played guitar 
(Gamming good with Weird and Gilley), Innes handled guitar and 
piano duties, and the bass player in Liverpool looked enough like 
Enic Idle to almost compensate for his absence. People were 
danceing everywhere, and 9 year old girls knew the words to all 
their songs (!). If the Rutles were to select a few key musicians 
of their own and actually tour together, people would drop Spinal 
Tap like a hot potato...that and Kirchner’s extraordinary early 
photos of leather clad beat boys (Stu looking like he could have 
passed a Cramps audition), made the whole event for me. 


Sample This! The Best Of BY O/Big Daddy (BY O) Gooder 
stuff then on most samplers, but this isn't a sampler. it's a "Best 
Of," but it doesn't actually include the best of old BY O, just new 
stuff, but that's cool because it keeps it cohesive. 


Sandpaper Love “Where Is The Donkey Sex?(POB 1901 
Flagstaff AZ 86002) Ska/Hip Hop’/Goof Rock that gives al! kinds 
of shout outs to Flagstaff (pro and con) and that sounds like it 


was recorded on a good boombox which is unusual for hom 
music, which makes me love this! 


the Satelliters "Wyid Kmghts of Action" (Dionysus) Masked 
masters of knight-music make no concessions to 90s, (or 80s or 
708 for that matter) in this organ soaked, snotty vocaled mash 
note to the kids. Mir might be on the fritz, but these survellience 
spacecraft and up and soaring! 


Save Ferris "it means everything” (Sony) Somewhat above Ska- 
verage. In real life the girl here would be cuter than Gwen, but 
Sony's counting too much on that, and I wouldn't put all my eggs 
in that ska-sket. 


scanner vs signs of chaos (Earache) These two electronicats let 
the fur fly in a catfight. The purrs and hurmums have it! 


Scared Of Chaka/Traitors split single (Johann's face) SOC 
rock pretty fncken real, but traitors win this Battle Of The Bands 
by rockin’ fnckin realer! 


Scherer "rhymes with ear® (AuralArt POBox 83 Forked River, 
NJ 08731-0083) Also rhymes with deer...and this music will 
touch your heart like Bambi's mom's death. 


The Scholars "Retinence” (Landfall 1521 18th Ave &C Seattle, 
WA 98122) It’s actually scholarly! Thesy sing about books! 


Scumtron-A Tribute To Merzbow (Mute) Remixed, reworked 
versions of Merzbow stuff that makes about a million tmes more 
sense then that Can remix travesty. Jim O'Rourke comes through 
and the Russel! Haswell micromedley is strangely satisfying. 
Adventurous listeners should throw a hooked worm into this 
lake. 


Shonen Knife “Explosion!” ep (Big Deal) Besides the studio 
Japanese and English versions of the title track, there's a live 
NYC set that has the girls ‘splainin’ that this is the best record or 
CD in the world. Who am I to argue with that? 


sister 7 “this the tip” (Ansta) Damn, it's Soul-y in here. 


Six Feet Under “Warpath” (Metal Blade 2828 Cochran St. suite 
302 Simi Valley CA 93065-2793) This is buned under 60 feet 
of brutality and then digs out with it’s own bloody fingers! 


Six Going On Seven “self made mess” (Some 406 West 1-4 St. 
No 3 NYC 10014) My third favonite record by a band who's 
name starts with "Six" this issue. Very sincere sounding 
Alternative. 


Six String Drag “High hat" (E-Squared 1815 Division St. Suite 
101 Nashville, TN 37203) Thank goodness somebody's out there 
trying to craft a tune on music row. Twang and heart tuggin’ 

a 


Skewbald “Grand Union" (Dischord) Ian-philes will dig this 
reissue of the EP of the band that didn’t hardly exist, and its 
pretty good. Brutal, even. Dischord is releasing every viny] they 
ever put out on CD to preserve it, but I bet tumtables will be 
around forever, it's kind of a weird project, but whatever. 


Skrew “Angel Seed XXII" (Metal Blade) Brutal and Skrestal. 


The Slackers "REDLIGHT™ (Helicat/Epitath) Old Ska-ool 
grooves that are Studio 1-derful! Slack on! 


Sleepyhead “Late Night Thinkin’ (Sealed Fate POBox 9183 
#120 Cambndge, MA 02139) I like Sleepyhead because they're a 
real Rock & Roll band, who seem to have enjoyed good songs on 
the radio at some point. 


Slingshot Episode “Lid” EP (rags to records POBox 971 
Bloomington, IN 47402) Embarassingly heartfelt. Really fast 
singing, she's the Tung Twista of Emo! 


Sloppy Seconds “Where Eagles Dare” b/w "The Horror Of party 
Beach,” I Don't Want To Be A Homosexual" b/w “Serious,” 
“Come Back Traci” b/w “Leavin On A Jet Plane” (Get Hip) 
Reissues (with new B-sides) of singles and album tracks that you 
can find in any record store. If you're around long enough 
people will treat you like you're important. 


Sloppy Seconds/V indictives split (VN{L) Vindictives win this 
battle of the bands by being creepier. 


The Smugglers "Buddy Holty Convention” (Lookout/Mint) 
Smuggle in some better songs. | think they left all the good ones 
in Canada 


Snuff “Potatoes And Melons Wholesale Prices Straight From 
The Lock Up” (Fat) Caps off to the only band keeping the pub in 
pubnk! This record captures their live magic better than any 
before it. 


Something Happens “Alan, Elvis And God” (Lizard Group 110 
Greene St. #702 NYC 10012) I don't go to bars with bands like 
this playing. 


Sonic Litter "Hallucination Generation (Motorwolf 110 
Fultonstraat, The Hague, Holland) I see why they call themselves 
Litter, because this trash is too much for one kitten to get 
through! Horror Garage Rock & Roll in full attack mode. 


Soul Whirling “somewhere” (Projekt) Different kind of soul | 
guess. 


Space Cookie "Your CD Collection Still Sucks” (Reservation 
Records POB 7374 Athens, GA 30604) I admit, my hand is in 
this cookie jar and ['m not ashamed! 


Spatula "Despina By Land” (Squealer) Scraped my brain. 


The Sperlings "Sea Of Sarcasm” (Bronze Beagle 1136 East 7th 
St. Houston, TRX 77009) Well, this has songs and music and 
rhythm and melodies and they're all in good places. 


Spiritualized “Ladies and gentlemen we are floating in space" 
(Arista) It might have spirit but it's low on pep. 


Star Vehicle “Waltzes For You" (Semiotic Idiot Box 451 1573 
N. Milwaulkee Chicago, IL 60622) Baby, I'm a star when I'm on 
this vehicle. It might start a little slow, but it takes me where I 
wanna go! 


Stavesacre “absolutea" (Tooth & Nail) High sperm count rock. 
Stem “Forever Up” (Ignition) Too too funky. 


Stereotypes (POBox 470664 Chi IL 60647) Funk-ay loops and 
grooves with Carla's angel voice bringing it to the dance floor on 
top of cloud nine. 


Stick Figure Masterpieces computer disquette (Matt Feazell, 
see “Cute Girl” for address) It might be a one liner joke, but it 
sure is done right. Why stare at naked girls on your screen when 
stick figures are available! 


The Stump Wizards "No Brakes” (Get Hip) Stumped me! As 
good as the Cynics! 


The Stupid Papers comix ($1, Root Studios 14222 Wunderlich 
Apt. 1002 Houston, TX 77069) Amoebas playing rock & Roll, 
solving mysteries and losing fights. Those are good things to 
happen in a comic! 


Superchunk “Indoor Living” (Merge POB 1235 Chapel Hill NC 
27514) Not unpleasant. 


Gene Summers “a Gene Summers Record Date” (Norton) 
Goldam, all I hear these days are all these bad bands 
impersonating other bad bands. It was so much easier when the 
only thing out there to ape was Gene Vincent, I mean, you 
couldn't go wrong! Well, maybe you could, but this Texas 
legend sure didn't! Prime and vital. Git it. 


Superette “Tiger” (Flying Nun) This has a tiger in its tank! 


The Supertones "Supertones Strike Back" (BEC 810 3rd Ave 
#410-20 Seattle WA 98104) Jesus Skarist, it's Christian Ska! 
Actually its better recorded than most new ska, and it sounds 
pretty good, and let's be honest, if the best Satan can come up 
with is Marilyn Manson then I'l pick this any day. 


“Take Warning - The Songs of Operation Ivy” (Glue factory 
POBox 404 Redondo Beach, CA 90277) I gotta admit, I liked Op 
Ivy, I thought they had really good songs, which seems reason 
enough reason to do this. Cherry Poppin’ Daddies, Reel Big Fish 
and The Aquabats are the standouts. 


The Tea Party "Transmission" (Atlantic) To quote Emest, 
“Ewwwwwwwwwew'"" 


Teengenerate "VMLive Presents Teengenerate 11/2/95 Empty 
Bottle Chicago, IL" (VML) I've got some bad memories 
associated with this evening, but certainly not of the music from 
two blistering sets by Japan's finest inheritors of Aussie Punk 
tradition, the 2nd contained in part herein and with GOOD 
SOUND for a change...Lead singer Fink told me the band wished 
they could have bowled at their earlier in the evening Fireside 
engagement. 


Temporal Sluts "Broken Inside" (Demolition Derby) 
Overwhelmingly punk. Scared me! 


George Thorogood & the Destroyers “rockin' my life away” 
(EMI) I liked them better when they were Delaware 
boosters...No actually I like ‘em exactly the same. Keep it up! 


3 “Dark Days Coming" (Dischord) Though at times this archival 
D.C./Dischord chestnut meanders, it’s pretty amusing and joyful 
for the time and place it came from. 


Thrush Hermit "Giddy With the Drugs” b/w “The Ugly Details” 
(murder) Indie rock for bird watchers. Tweet tweet. 


The Thuggs (VML) This record criminally assaulted me and I'm 
not pressing charges! Nasty! 


The Thumbs "Sweet Merciful Crap!" (Soada Jerk POB 4056 
Boulder, CO 80306) Thumb kind of wonderful! 


The Tigerlillies “present Space Age Love Songs” 
(Atavisitc/Truckstop) What's up, Tigerlillies? Your stock! 


The Tiki Tones “Suburban Savage" (Dionysus) My girlfriend 
won't let me play anything else anymore, and I'm getting more 
play than a Nintendo at an orphanage. ‘Nuff said. 


Toenut "two in a pinata” (Mute) Toe-jam! 


The Tonics “Looking For The Good Times” (Lance Rock 
Records 1223 College Drive Nanaimo BC Canada V9R 5Z5) 
This Tonic will grow hair on your dome and blisters on your 
dancing feet. Drink up! 


elt "Good Feeling" (Epic) Is Travis friends with Brad and 
Cecil 


Treponem Pal “Higher" (Mercury Records) Darth Vader 
Groove Rock. 


Truman's Water “Action Omaments (Runt POB 2947 SF, CA 
94126) Impotable. 


Turn On (Drag City) Hevator music on the lift to the 
Ascension State. 


TV Pow/Liminal split single (gentle giant 1323 Michigan 4F 
Chicago 60605) TV Pow sounds like a mugging,! Liminal is 
chillin’, uh, I mean chilling . 


25Cent Cartoons minicomic by Tony Fate (2S cents, POB 
46100 LA, CA 90046) Hilarious! Send a quarter and brace 


yourself. 


Ulan Bator Trio “Feugo en las clacas” ep (Alehop!) This is the 
Hea record ever made and I think it reveals the secrets of cold 
ion! 


Ultraviolet Booze Catastrophe “Electric Honky" (Man's Ruin) 
Ugliness with a musky stench that borders on the filthy funk (as 
in odor, not Flea's bass playing) of liquor, cigarette, vomit breath 
being overpowered by b.o. in a close fight. 


Unsane "Amrep Christmas” (Man's Ruin) Have yourself a heavy 
little Christmas! 


Upper Crust "The Decline Of The...” (Emporor Norton 102 
Robinson St. LA, CA 90026) I'm never gonna put down all out 
novelty act, and these dudes Sor dandies I should say) are truly in 
the upper crust of costume rock. 


Uranium 9 Volt "Wild Seven" (Lookout) Wrong somehow. 


U.S. Bombs "War Birth" (Hellcat/Epitath) This is either a rockin’ 
band or a virtual group created with the Clash-matic 2000 
computer program. 


US Maple "sang phat” (Skin Graft) The maple is more syrupy 
this time out. 


Varnaline "a shot and a beer” (Zero Hour) Varna-whine. 


Velour 100 "of color bright” (Tooth & Nail) Smoother than 
velour. It'll make you fall in love...with life! 


The Vendettas "Can't Stop” b/w “Gasoline” (216-B Berean Ave 
SE AdAnta, GA 30303) Better than Vendela...raw like Sushi. If 
you like the Dollrods, this! get your rod right! 


Vex magazine ($4, Deadwood Press POB 319 Roswell NJ 
07203) A mondo trash movie and culture zine that goes the extra 
mile in researching and reporting on genre films as disgusting as 


animal/human pomo and as delightful as monkey movies. 
Riveting and repulsive! 


Vinnie and the Stardiisters "Bake My Pie” book and record set 
(Ultramodem 2217 Nicollet Ave S. Mpls MN $5404 #89364) A 
remarkable achievement. A milestone. A masterpiece. 


John Von Ryan “Organs vs. Furniture (Load POB 35 Prov. RI 
02901) The organ origami made me think! Mr. V.R. is holds the 
past and the future in his finger tips. 


Scott Walker "Tilt" (Drag City) If you don't know who Scott 
Walker is then go down to the hippest used record shop in your 
hamlet and ask the haggard worker...and get ready for an earful. 
Whether you know who he is or not, this is a must have. The 
closest any “pop” record has ever sounded to this ia the 

arias on Klaus Nomi's records, but this goes beyond that. Some 
people talk about the deeply personal nature of these haunting 
explorations into new uses of voice, but I'm a guy who never 
Pays attention to content of music, only texture and power, and 
dude, this knocks me on my ass. One of the best things you can 
get this year. 


The Wandering Stars (Nuf Sed Box $91075 SF, CA 941 $9) 
My favorite record of the year, and I don't even know why. 


Weston/Digger split (Hopeless) Weston is catchy, but Digger 
kicks ass...or digs ass, I guess. 


The West Virginia Surf Report zine (POB 7422 Burbank, CA 
91510) This dude has been surfing in something toxic! I'd sue. 


Wheat (Sugar Free POBox 14166 Chi IL 60614) Amber waves 
of great! 


Whiskeytown “Strangers Almanac” (Outpost) Y ou ever notice 
that alot of ‘Alternative,’ "No Deppression,” Insurgent,” etc. 
Country is really boring? 


White Hassle (Matador) I like the eloquent hickishness of the 
spare drums, and there are a few good lyrical songs on this. I 
would still say this doesn't induce a “crave,” like it's rhymed 
namesake burgery. 


White Trash Minstrels “dark knights of white trash” 
(Motorwolf) A Dutch treat if ever I heard one! I don't know 
what the beach scene is like there, but if this platter is any 
indication, these kids understand the mysterious ways of the sea 


that soaked the reverb guitars of the Califomia coast (and a few 
Great Lakes dwellers as well). 


The Wicked Farleys “Ken Theory” (Big Top 955 Mass Ave 
suite 115 Cambridge MA 02139) Guess the Pavement 
soundalike thing ain't over with 


Witt Haven “el diablo” (Crisis/Revelation) 
ahhhhhhhhhhhhhhhhhh! 


Wiretaps °Call Waiting* b/w "To Let You Know" & 
:Breakdown" (Super Electro) Communications is the bi g $ biz of 
the millenium and this band has “tapped” that market with edgy 
songs about the technology and the human side of 
“communicating.” Shrewd...and rockin’! 


Wnico “bon voyage" (Riot/Kill Rock Stars) The "W" might be 
silent but this WJapanese Wrockin’ Wriot sure isn't! Wbravo! 


Link Wray “Shadowman (Hip-O/Universal) If you're in the 
process of writing him off, you're about a damn fool. This is 
easilly the most savage and consistent full length studio outing 
by Link Wray in the past 30 years. The vocal numbers are as 
good as the instros, but the focus here is primarily on the sound 
that made him a legend in the first place. I already have an 
ungodly asmount of his stuff, yet this floored me. If you think he 
can't cut the mustard, listen...he'll shatter the jar! 


Steve Wynn “Sweetness And Light” (Zero Hour) A pantheon of 
pop pleasantry as brisk as the Wynn-ter air. 


Yellow Pills VOL 4 (Big Deal) This Pop-atorium of Power Pop- 
eras by powerful popsters will be as popular as Poppyseeds. 
Features Material Issue, which Rhino's pop collection didn't! 


(Young) Pioneers “on trial” (Lookout) Not as youthful as I'd 
like, but pretty unusual and challenging nonetheless. Their 
fighting the power, baby! 


Zeke (Man's Ruin) A °Z" for effort! Furious! 


Guest reviewer #1: The Honorable Barbara Holt 

The O'Jays "Love You To Tears” University of Chicago 
psychology professor Mihaly Csikszentmihaly, who writes about 
human creativity , tells a story about Picasso. When he began to 
become famous Picasso was asked why he had spent 15 years in 
his youth imitating Velasquez and Van Dyke and various other 
painters. He replied, “If I hadn't imitated the great masters, I 
would have spent the rest of my life imitating myself." 

The O'Jays are at the top of my short list of great 
masters of rhythm and blues, and I've enjoyed their repeated 
imitations of their original masterpieces of The Sound Of Philly 
(TSOP) days. It would be just fine with me if the O'Jays 
imitated forever the O'Jays of Love Train, Stairway To Heaven, 
For The Love Of Money, Let Me-Make Love To You, Lovin' You, 
Use Ta Be My Girl, | Want To Have Her Here With Me. Ship 
Ahoy...need I continue? 

“Love You To Tears” repeats a newer tradition of 
the O'Jays imitating LaVert imitating the O'Jays. There is no 
question that Eddie Lavert, Sr., and Walter Williams, Sr. remsain 
masters of their instruments and that, together they create vocal 
magic. They are joined capably on backgrounds by their latest 
third guy, Eric Nolan Grant. However, most of the songs on this 
10-track CD are not songs that I want to listen to over and over 
again - - which is my basic expectation from the O'Jays. This is 
not the classic O'Jays album that you can simply tum on, kick 
back and enjoy every cut. 

As common in recent years, most of the songs on 
the latest CD are authored or co-authored by Gerald Lavert. For 
the record, I like Gerald and I love a lot of his work with LaVert, 
solo or in duet with his dad. With one exception, the material on 
this CD is simply not Gerald at his best. The exception is Pay 
The Bulls, which hammers at a familiar O'Jays theme: making 
money is a man's job and it's a woman's job to spend it. It's hard 
to be offended when, call and response style, the group grooves 
into the refrain, “How in the hell I'm gonna pay these bills?” 
One of the bills to pay is to Blackstreet for the No Diggity 
touches, no doubt. 

Other writers for the album include Eddie Lavert, 
Walter Wiltiams and Kieth Sweat. Their tunes, including 
Serious Affair, Getting Along Much Better and Baby, You Know, 
taste like leftovers instead of the expected gourmet meal. The 
title cut, written by Gerald Lavert and Edwin “Tony” Nicholas, is 
equally unexciting. 

“Love You to Tears” is like the 1993 “Heartbreaker” 
CD containing a great first cut (Cryin' The Blues) but little else to 
really savor. Better that it imitated the 1991 “Emotionally 
Yours" album, which goes beyond the great opening track (Don't 
Let Me Down) to include other outstanding works. Better that 
the next O'Jays album imitates the original artistry that will 
always remain my standard for these grand masters of rhythm 
and blues. 


GUEST REVIEWER #2: Lou Christie Fan Club President 
Harry Young 

Lou Christie "Pledging My Love" (Varése Vintage) All new! 
Hot! "What Happened To The Nights” & "I Just Got Shot” bum 
with devastating intensity. “Rita, Joanie And the Wayward 
Wind” is the "Ode To Billie Joe" for the 1990s. “I'm Gonna 
Wait For You Baby” is a tribute to the late Tony Romeo, 
composer of Lou's Top Ten smash, "I'm Gonna Make You 
Mine." The tite cut, “Techno Pop" and "Love In A Limousine” 
strike at the heart of the easy listenoing movement. The Gypsy 
Cries again! 


GUEST REVIEWER 43: Iggy maniac Madeline Bocaro 
Iggy Pop “Raw Power-remixed"” (Sony Legacy) Cheers to Sony 
Legacy for giving Iggy Pop the ultimatum, "Either you 


redbobbin’ punk negativity...withwhat Iggy did with the Raw 
Power master tapes, itwould have been inarguably legitimate. 
He's the man, and this is it -- Utheway it should have been. But 
first, let's be thankful for the way it was. 

One day it appeared in all its magnificence -- the 
clusive artifact, the holy grail, the Raw Power album. When 
Raw Power was mixed by David Bowie and released in 1973. it 
became history -- fast. Admittedly, the original mix was done on 
old equipment, which further distorted (or enhanced) an already 
chaotic, unconventional and rebellious sound. The vocals and 
gitar were so promrunent that the low end was barely audible. 
This razor sharp edge secured the album's place in history. To 
me, (a3 a pre-teen) it sounded like a bunch of angry guys 
attacking some kind of machinery with razor blades. A fresh 
sommc aborrunation, re-defining music altogether. It was a 
dazzling mess, only because of the ight. powerful band behind 
the metallic wall of sound -- the Stooges. It highly repelled my 
parents and fnends, so I knew I had discovered a real treasure 
Then it became cntically acclaimed, proving there were other 
people in the world with good taste. 

Apparently. Iggy’s original naive attempt al mixing 
in 197+ had all the instruments on one channel and the vocals on 
the other, just as EX] had done to simulate stereo on the Beatles’ 
back catalogue. Bowie, whose production Iggy does not 
discredit under the circumstances, was called upon to rectify the 
situation. 

Iggy's violent 90's mix doesn't rattle and hiss. It 
thumps, roars and pounces like a wildcat. The venom may be 
diluted, but that cheetah's heart is still full of napalm. It's been 
transformed from Raw Power to Roar Power. You can't play this 
mx at low volume. It's already loud at volume level one, and 
distortion already sets in at level two. You actually can't crank it 
up without destroying your speakers. The cranking is already 
done for you. How considerate! 

This may be the greatest archaeological project of 
the ages -- polishing a huge rough diamond “using technology.” 
defining and clanfying its shape and glory. We're hearing the 
bass and drums for the first ime. Scott Asheton wasn't tapping 
on Tinker Toys after all, and brother Ron Asheton's bass comes 
alive, vibrating and pulsating, giving the music its heart. Now 
the guitar work of James Williamson actually has, dare I say it, 
warmth. Anarchy is revered. censorship is defied and the music 
remains wild and alive. 

Iggy's production works especially well on the 
“ballads.” On "Gimme Danger” and “Penetration” the acoustic 
guitar's hollow sound increases the aural intimacy tenfold. The 
mix of "I Need Somebody” blows the dust off the bluesy guitar 
and bass and lets them shine 

Iggy treated his own bitchin’ vocals with utmost 
respect. The prehistoric transistor AM radio sound has been 
upgraded to FM stereo! An added treat is the extra filteen- 

second endings on some tracks. instead of the original fade-outs. 
Check out the ending of “Death Trip!" Finally, Iggy's long-lost 
“burp” launches “Raw Power” as it well should. There's along 
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interview with Iggy in the CD booklet, and \fick Kock’s onginal 
cover art is intact. This thing on the cover called Iggy was a 
charismatic monstrosity -- androgynous black-lipped, sinuous. A 
hieroglyphic etched in celluloid, eternal, historic. Raw. Power. 
Although the cover was grandiose, the music inside was . 
something entirely deviant. Its aberrant sounds gashed the skin 
of reason. 

I'm far from shelving the orginal mix. It will 
always be a part of my own personal history, having lived with it 
for over twenty years. Even today tt out-sexes the Pistols, out 
nerves Nirvana and smashes the Pumpkins to bits. Iggy's new 
mix is for the musician's ear. and for kids who were reared on 
professional sounding recordings. Twenty years on, they'll be 
saying, “Ihear there's an onginal mix that kicks ass'* [et's hope 
they 1] be able to track it down as well. 

The Raw Power album has impacted and permeated 
three decades andgenerations, so far, “Search & Destroy” was 
featured in a Nike commercial. What does this mean? A 
Stooges fan obtained a high position in Nike's ad department. 
and the Stooges music is now considered cool. Now I'd be really 
impressed if Revlon used “Y our Pretty Face Is Going To I[ell" to 
sel) their age-defying makeup! 

Various Artists ,"We Will Fall: The Iggy Pop Tribute” (Royalty 
Records) A version of the Stooges’ "No Fun” by the Sex Pistols 
(1977) was probably the first officially recorded cover of an Iggy 
Pop song. The most famous was Bowie's defilement of “China 
Girt” in 1983. The music of Iggy and the Stooges has 
transcended three generations. In fact, they've been credited for 
wiping out the sixties entirely! Even George Clinton claims to 
have transformed Parliament into the wilder, free-form 
Funkadelic after witnessing a live Stooges performance. 

In their day, the Stooges were highly unmarketable 
and unfashionable. However, the course of history would have 
been severely altered without the steadfast foundation they built 
in the late 60’s on solid rock. The Stooges erupted in a loud 
explosion of raw nerves and energy, similar to the big bang 
which created the planet earth You might call it a natural 
disaster’ 

Iggy revered Hendrix, Muddy Waters, Bo Diddley 
and the blues bands of Chicago in the mid 60's. He tried to 
convey the passionate style of the blues players to his stoned 
delinquent Stooges friends. Their interpretation was a strange 
hybnd of black rooted music merged with the problems, anger 
and frustrations of five white boys who could barely play their 
instruments. This wasn't just another pretty white boy singing the 
blues like Elvis (although Iggy was kinda charming in his own 
sick way). This was an ugly. fierce unit - the scum of the earth 
and proud of it - emerging from the streets of Detroit to 
perpetrate their own sonic pleasures upon the masses. The 
Stooges stomped on whal we knew as music at the time and 
brought it back down into the street where it belongs. Their 
music was indulgent and often violent. It took the glam out of 
glamour, the pop out of pop, invented heavy metal and revered 
soul, rhythm and blues. Representatives spanning three decades 


have contributed to We Will Fall, a twenty-track Iggy tnbute 
album; from the 70's (Jayne - formerly Wayne - County, Jocy 
Ramone, Lenny Kaye, Blondie - under the alias Adolf’s Dog. and 
The Misfits), the 80's Vloan Jett & The Blackhearts, Bush 
Tetras), and the 90's (New York scenemakers DGeneration and 
NY Loose, Lunachicks, Sugar Ray, Superdrag and more). It is 
ther reverence of the subversive revolutionary music of the 70's 
which bonds these artists - from Glam to Punk and most of all. 
the unique, raw and savage sincerity of the transcendent Iggy 


Pop. 
These hypodermic covers are so truce to the onginals that should 
you blink an ear, you'd mistake them for Iggy himself! Every 
performance shines on this collection. [ggy’s music is in the 
blood of these artists (after all, it was their youth's inspiration) 
righ down to their seemingly [g-possessed yelps and yowls. 

The standout cuts are a thrashed-up “Lust For Life” 
by NY Loose. and an even racier “Funtime” by Blanks 77. 
DGeneration render a faithfully beautiful “I Got Nothing”. 
“Sister Midnight” by Bush Tetras features some bone-chilling 
guitar work. Joey Ramone's tribal "1969" reverberates through 
to the 90's. The most deviant interpretation is Jayne County's 
campy “Down On The Street/Litle Doll". Jayne ts the only artist 
who dared to revise the lyrics. but not the spint. The Red Hot 
Chili Peppers rip open “Search & Destroy”. Sugar Ray's “Cold 
Metal” is their best effort since their version of Howard Stem's 
“Psychedelic Bee"! 

It's disappointing that nobody chose to cover “Rich 
Bitch” or “Cock In My Pocket", but perhaps we can look forward 
to this in the future. How about it, Madonna? Hanson? 
Anyone? And where's Snoop's cover of "I Wanna Be Y our 
Doggy Dog”? | 

The music of Iggy and the Stooges seduces. assaults 
and reminds you that you are alive. It's no surprise that their 
legacy, and the unstoppable Iggy Popwill continue into the next 
mullenium Pop maintains his solo career as a living legend, and 
at age fifty, has successfully expanded into film and TV, 
attaining the mainstream recognition he deserves. 

Turning the tables, the most recent song Iggy has 
covered is James Brown's “Sex Machine” appearing on a 1996 
CD single B-side. He will appear on the upcoming James Bond 
covers album performing “All The Time in the World". But 
Iggy’s most magnificent cover is his version of Richard Berry's 
“Louie Louie” of course, especially love the Metallic K.O. 
version with X-rated lyrics -- it's so romantic! (Proceeds from 
We Will Fall will benefit LIFEbeat, the Music Industry Fight 
against AIDS.) 
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